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Good Science Fiction =-

Where Is 13?

Damon Knight

(3pesch dalivered at the 17th wWorld n
P sy rld Jelence Flotion Comvention, Detroit, Michi-

I have kind of a ridioulcus annsunsement LW mske
MTE !
u:-d to speak, I wrote a more or less valuminomig pq;o; on t.h.: Eu:;eft::thd
:t ance fiction. Then the committes informed me that they wished me to spesk en
ﬂw-d:;.tm; ﬂ::t:l.m‘:,mmr remarks will be brief...
ore 1 get in t, though, there's scaathing I have to 1 Soma
g {uu Ray not be gwars that in the year 1933, I was alsven nm.ﬁd-w;nd in
[} ,:N:A_P I dought a copy of a selenco fction magatina, and it hooked me. 1
have 1% right here - this 1s 1t, the Auguot-Septomber issus of Amasine Starias,
The e;;:r 1;3 Morey — his pink and blue period.
v &l a wesk age. I dug this magarine from the box
thes, and reresd scms of thess stories. But ﬂI:FMor- I umdﬂ:hrzf :.:-
:—hm r:.tfh-.tpntu vividly, considaring that this Ragazine is twenty-siv years
Matsor-Men of Pfu" by Htm-g J l:utknl; 1lmJhil'l‘l:n.‘l.lr'.' b e P
' . 8. ane really sent me, and what!
=ore, it still does. Briefly, this 1s what happens: You, s t
o, th
:;::nnn that thers's 1ife a thousand miles abore the n;-nu‘ur ::--::r-&h:n
be calls the neutrosphere. Kow thils turns out to be a layer of pink ciwd.

ahoes on. :nm;rntupthnnint-pnmp which kind through
of

the J.::nr and then settles down on tep of it -: and they find ::::’t:: place is

J.m.l b :.nd b!fh.mq’-\h-nki.n.; veb-footed men with three nostrils, who call the

f :11‘.'- Flaa®. ind they make everything theay need out of solidified gas =

: as, chalrs, boome, and so on. Well, the good gays up thers are shout to be

a L;::dl# the bad guyz, =0 the boro and his buddy Join in with thelr sub-

:-;:h m:;l:;mdﬂn}htm—-ht they get chased back to their mpacashlp --
oy t-lJ.'l.rmb:ﬂwmnm:nnth:pi:tclmdluuwhnrrm

:-;;m € rays, 30 belng besloged in this spaceship, they use & flase thrower on

o ht;-j,ur:on. and set fire to the entire place. Haturally when the cloud burms

Up, thay fall through, so ' mmtnmuuumdﬂanmr

they sen Lh;.mu m':,, the meteor-men falling past thes, 1
Wall, trying tall you that this sto 't bave

For one thing, At has & terrific smash ending, hdnir.h:::'.::“mﬁp::dr?"'

ma.ggug:r‘;;?:rﬂ. :‘1-: s you can tell, in some ways it°s a pretty
hl b o any or yoar. Just the same, it hooked me, And I

re was pomething that gave me the same kick as fairy tal

Rl o8 used to, only

“]; o ll:wtr fom, because thess wers things that I balisved might poasg-
Now this ia the point. 1If &y sxperience was typicel, and I think

munw:-ummtz :ch::hmorﬂr:;.\t::rfu 2 blend of two rﬁm‘; - I:nt-u:' t;..m.

o == and reality, tine o reall
= the feeling that this =might be true, b b gt -
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Now if I'm right, thin 1a rock-bottom basic. If we forgat oithar of these
two things. we start losing our audience. And I think we are forgetting one of

f we are lo our audience.
ties I::dmkuru lb;u”:‘thnt sense of reality. and rather than try to describe it,
I'm going ta read to you a few linoa of a piece of writing that I think has 1t,

Soms of you have probably recently read this. It's the first instalment of
®Starship Soldier®, by Robert A. Heinlein. Tbe narrator ia describing what it
feels 1ike to be loadad into a capsule in a spaceship, ready % be Amped cut
1ike a cartridge from a gun.

) tter after you unload. Until you do, you eit thero in total
ME:IT :-pp:d 1ike ‘: msxy againat the acceleratiors, barely able to
breaths —- and knowing that if the ship geta hit before they fire you, you
bavan’t got a prayer, you'll Sust die there, unable to move, helpless.
It's that endless walt in the dark that causes the ghakes - thinking that
thay've forgotten you... the ship has been hulled and has stayed in orbit,
dead, and socon you'll buy it, 0o, unshle to move, choking. Or it'a a
crash ortdt and you'll buy it that way, if you don't roast on the way down.

Then the ship's hraking program hit us and I stopped shaking. when a
female pilot handies a ship there is nothing camfortahls about 1t; you're
going to bave bruises every plece you're atrapped. (...)

%t Captain Deladrier knows her trade. There was no fiddling around
once the Rodger Ygung stopped braking. At once I heard her anap, ®Center
line tube...fira!" and there were two recoil bumps aa Jelly and his acting
platcon sergeart unloaded — and immadiataly: “Port and atarboard tubes --
automatic firal® and the rest of us started to unlead.

: Buso! and your cepmule jerks ahead one place — 1 and it Jjerks
again — precdisely like cartridges feeding inta the chember of an oldstyle
automsatic weagon. (...

Dusp ! -:DI vas ulzd to rmunber three-spot; now I wvas Tall-Bnd Charlle,
last out after three aquads. It makes a tedious wait, even wvith a capmile
fired every second| I tried tao count the umps -- tuzp! (twelve) bumpl
fourieen — with an odd sound to it, the expty one Jenkins should have been

in tamot —

Now I don't know about you, wkan I firat read that, I felt like a cart-
ridge being bumped along in that tubs. and my hair atocod on end.

That 1a not typical scleoce fiction writing. Heinlein's identification
vith his viewpoint character ${o 0 absoluta, and his attention to detall ac
careful, that he shaws you one pioture, with everything fitting together, and
you have to believe it, at least for a mament, just as you bhave to balieve a
pbotograph.

With Heinlein. uniquely among present-day science fiction writers. you feel
that what be writes about might very easily be posaible. sisply becsuse the man
knowa go much gnd writes so carefully. But please notice that you can have this
fealing about something that actually is completaly ispoasihle. I bad it about
“The Netaor-Men of Plaa®. VWhen I was eleven.

Aere’s another exaxple., thia one froe « by C. S. lewvis. Ransom
cames to after his Jouroey to Vemus and finda himgelf floating in a warm ocean.

There was no land in aight. The ahy was pure, flat gold like the
background of a medieval picture. It locked very distant — as far off as
a cirrus eloud looks from earth. The ocean was gold, too, in the offing.
flecked with fnmumerable shadows. The nearer waves, thougk goldan wvhare
thelr sumits caught the light, wore green on their alopas: first emerald
and lover down a lustrous bottle green, despening to blue where thay passed

— -
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boneath the shadow of other waves. (...)

There was a wave ahead of him now so high that it was dreadful,
Wo zpeak idly in our own world of seas mountain high when they are not
much rore than mast high, But this was the real thing, If the huge
shape bad teen a bill of land and not of water he aight have spent a
wboie forenoon or longer walking the alope before he roached the smm-
mit, It gatrered him into itsalf and burled hims up to that elevation
in a matter of seconds. DB:t bafora he reached the top. he alsmoat oried
out in terror. For this wvave had not a mmooth top like the
others. A horrible creat sppeared; jagged and tillowy and fantastic
ehapes, uanatural. even unliquid in gppearance, sprouted from the
ridge. Rockal Foam! Beasts? The question hardly had time to flash
through his aind befora the thing waa upon him. Involuntarily he shut
bis eyes. Then he found himself once more rushing downhill, Whatever,
it was, {t had gone past him. But it had been samething. He had bean
Struck in the face. Dabdbing with his bands he found no blood. MHe had
baen struck by scmetbing soft which did him no hars tut merely stung
like a lash bocause of the mpeed at which he met it. He tumed arcund
on his back again — already. as he did so, scaring thousands of feat
aloft to the high water of the next ridge. Far down balow his in a
vast, momentary valley he saw the thing that had nisaed him,

Well, this thing turns out, of course, to be one of the floating lslands of
vegetable matter, but this encounter between Ransam and the island 1s Just ia-
poanihle unless one or the other were under pover, or unleas the molecules of
the walar wers moving in two opposite directions aimiltanacusly. Llewis® inter
planetary romances are very full of this kind of thing, bis 1deas about physica
and astronoay are very unformed, and yot his stories are among the most vivid
acd irajstently believadle stories of interplanetary travel aver writtes.

PosgtWls, or not, Lewis's Vemia, and his Mars, project a unified picture
which has all the wcre authority because it Lisn't borrowed from anybody. It
oomes fresh out of lowis's unconscicus, and it's uniquely hia. dNow God knowa
Uils is iard to do, and in fact I think Fou have to bo a =xystio like lewis to do
1t at all, But this 1a just ope way % achieve the feeling 1'm taliang about.

Here's another ono. I won't tall ¥ou the titls and suthor to begin with;
aee hov many of you recognize it.

This day vhen it had 1ight mother ocalled 26 a reteh. You reteh
sbe said. I saw in her myes the anger. I wonder what 4n a retch.

This day it had water falling from upstaira, It fell all arcund.
azw that. The ground of the back 1 watched from the little window. The
ground it sucked up water like thiraty lips. It drank too much and it got
sick and runny brown. I didn't like it

Mother 1s & pretty I know. In By bed place with cold walls around I
have g paper that vas behind the furmace. It 8ays on it SCREENSTARS.
1 s00 in the plotures faces like of mother and father. Father says they
aro pretty. Once he sald it.

And aleo mother he said. Mother go protty and me decont encugh. Lock
at vou he paid and didn'e have the nice face. 1 touched his arm and said
1t 1a alright father. He shock and pulled avay wbhars I couldn’t reach,

Today mother lot me off tha chaln a 11ttle g0 I could look out the
1ittle vindow. That's bow 1 saw the water falling from upstairs.

That'e from "Bormn of Man and Wonan® by Richard Matheson. Well, Mathason did it
almply by getting inaide M monstar and staying there. The story ia convineing
becsune of its intesrity, and becmune the very limitation of your vision in this
otory gives it a ikind of instan®snecus Lspact, like a serins of horrific lantern
-311des blinking on one alter anathar.
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Here's another ona. by Shirley Jackson. A wvoman is walking
down a familiar path botween hedges, in a miat, and everything scoehow aseems to
have gona all wrong.

(...) Diatantly, clouded, Aunt Fanny saw the hard whitenesa of marble, and
then through a break in the mist a narrow marhle pillar. ®Pancy.® she
cried out, moving forward and holding ber hands guardingly before her,
"wvhere are youl®

"Here,® Fanoy called back.

“Warel®

®In the house.®

The volee dled away and Aunt Panny, tangled in mist now. began to ory
belplessly. ®"Paney®, she said.

"funt Fanny”. but it came from far away.

Stuahling, Munt Panny went forward, bhands out, and touched martle, but
1t was ware and she took her band away quickdy: hidecus, she thought, it's
been in tha sun. Then she thought, wvhy. this could be the summer house and
I e only tumed around; we could have atrayed froa the path and coms into
the garden by another way and that would be vhy it looked strange; this is
certainly the sumar house and it {a silly of ne to ery and stusble and be
frightensd. I shall go into the summer housms, she thought, and sit down
quietly on the banch, and wvhan I have recovered myself I shall either call
until Panoy finds her vay to mea -- the wicked girl, to run away so — eor I
shall wait until this mist clears a little -- and it must. of course; it 1a
an aarly mormning mist, a trifle: the sun will swveep it away; I bave been in
fogs many times worse than this and never been frightaned; it was only be-
cause 1t n.; unexpected: I shall sit in the summer house until I gm ahle to
go on. (...

She stumhled, and put cut her band to catch herself against the marhle
pillar, tut the miat cleared briefly and she sav that she had omught bold
of the lang marhle thigh of a atatue; atanding soberly on his pedestsl, the
tall atill areature looked down on her tandsrly., The marble was warm and
Aunt famny drew her hand back and screamed, ®Panqy. Fancy!® There wvas no
answver, and she turmed and ran madly, putting her feet down on flowers and
catching hersslf against ormamental bushes; "Fanoy!®™ she acremmed, taking
bold of an cutatretched marble hand besides har, "Fancy!® stopping Just
short of a yearning marble embrace, "Fancy!™ and tumed avay crasily fram
a aarble mouth reaching for her throat.

I've quoted these examples to try to show that the quality I'm talking
about can be present in fiction all the wvay from realism to the pureat fantasy.
The beat stories in Unknown bad it, because those writers were ahle to convinae
you that the horrors they wrute about gquld be regl. that thay weren't just con-
ventional sprites and gohlins, I haven't exhauated all the poasible ways of
doing it, by any means: TYhere ara toc many to count, But I can tell you one
way you can't do it: You can't do it by taking your subjeot lightly, by kidding
it, by being cute, by writing juat for kicks or for monay., You can't do it if
you atart out Yy assuming that what you're writing ashout is not to ba taken
seriocuesly.

And solaence fiction magactines today are full of stories written with that
attitude. These are pleasant little intellectual games -- nobody really
balieves in them, so wvhy bother! Or else: asocience fiction ia read Yty a tunch
of clods whoa I daspise, 20 I will ahow ay contempt by writing the kind of crud
they like.

Now lock. At eloven or theresbouts. a atory like "The Meteor-Men of Plaa"
goes aver great, baozuse you haven't got the knowledge or exparience to tell the
difference. You read everything and you like just about everything. HAut then
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a8 you get older you get finer diseriminaticns, and you begin to notice
the scishize fiction you're reading 1s becoaing sort of m..-: and auporﬂcﬁ;‘
You o on reading 1t, for the ideas, or partly ovt of habit, but scener or inur
perhabs in your twentdes, you are likely to discover, to your diagust, that you '
have bean debauching your aind vith this pap. So you throw the magazine down
and go lock for a blography, or a book an peychology, or even a contemporary
novel == snything, m0 long as 1t has pame content. And that is perhaps why sven
the fans today den't reas science fiction and don't discues 1t: that's wny the
tulk of the readarship 15 made up of a floating population of teen-agers

Now this is a bad situation, at least for the minority of us whe u}. abaut
science fiction that an adult can read without spewving. And we writers have
been contributing to it by kmickling down to editors who want elaver triviality
or t.ho}r own rasbling ideas fed back to thea, or anything btut hanest fietien, -
- I've been uslng the word “reality® here, and running the risk of confusing

wvith realiss of the Svealy undershirt variety. But I want ta sav a word
about that kind of realisa, too, because 1 think 1t's samething slas that we too
::m-a:;rtoo&. 2,In h;‘:k science flotion stories, almost invariabdbly, vou vl
at the hero has no father and no mother — he was p o
ated in a clothes hamper -~ no hrothers or staters, no rdag::.:?“:;ﬁ T::-
z ocompation. unlesa i1t's acmathing glasorous like newspaper reparting or build-
& & spaceship in s privata laboratory. He has no religion. Be bas no pelitican

== the only %ma you ever hoar ths word sentioned Lo when a U. 5. Senator
comes into the plet to foul things up by his naturasl stupidity, He =ay have a
grl mlrnd. bit A po she 15 a papar dell cut cut of & love Pulp magazine, and
E- here's relations with her are a5 formal as & square dance tut not as lsl.nl;.
mt:n:: nt:: 5.::;-!-51 h:m. f"‘ his hadr eut, go to the dentist, plck up his
ot r'a. dossn't get sick, unless it i3 some strange Martian

¥ow heaven knows Lt would be a bore to resd a magazine in which the charac
t:r- did all these things and nothing else, bat when they do none of thes it's &
slgn that the writers have cut themselves off frem real 1ife. I want to call
Four attantion to E-i.nlﬂ:- d:chutim. in the Advent: Publishers book Ihe

¥ #=-f 18 a branc 1

ndce Lf we could try harder to u.rn‘thlt. Mﬂm.ul: pilecogd 4k oo
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Wkham Fouse

Entens. Jts. Jhind Decade

August Derleth

Arkhes House begina ita third decade in a mcod of csutious optimism, for,
only so little ag five yuvars ago sales of Arkhas House books had reached an all-
tims low, a figure which hasg been increased by tanfold at the begiming of the
tvanty-firat year of axistence for the only publishing venture of fta kind in
the Englich-speaking world, if not, indeed, in all thes world. And it begins
this third decade with the publication of a long-deferred book bty one of the
moat popular muthors in the damain of fantary -- The Aboainations of Yopdo. Wy
Clark Ashton Snith, in spril, 1960.

But, no more than at ita inception. 1llusions do not persist at Arkhan
Houge. It would sesem to me folly to maintain that, bhecause sales had inoreased
by ten timas over 1955, fantasy is on the threshold of a major resurgence. That
there i3 a certain renewal of intsrest oannot be denied; so much is reflected in
the supernataral and the macabre, for, growing up in a world of which technolog-
ical advance has made mnch gcience fiction obsoleta, it i3 the reala of the
veird which offers the unchallenged frontier that space offered to the young
readsr two decades agoa.

One curicua devalopment which has taken place over the past few years is a
reversal of the sales pattern at Arichan House -- vhereas in our early yeara, the
sumser months were the doldrum sontha for sales, now they have achieved pre-emi-
nence; the June-Saptember months regularly outsell any similar musber of months
in the year, vhareas previcusly the Ostober-February period was alwvays held to
ba best in sales. If any speculation i3 to be made about this reverval. it may
be that the dreadfu)l fare oo television during the summer aontha, with the
constant rerura and the Anferior material offered, has driven more and more
paocple dack ta booka.

Arkhan Mouse was not founded in any illusion about the wealth of readers
villing to pay $1.00 and more for collections of mupernatural stories; and per-
haps only because a hardheaded business policy was continued i3 Arkhaa Bouase in
existence today. Much as I, personally, would like to publish six to ten books
a year under the Arihan House imprint, it $s porfectly manifest to ne that the
trade -~ that is, the direct mail buyers plus the book shops —- cannot absord
more than two titles in this field per year, in exceptiocnal circumstances., per-
hapa three, for as long a» Arkhss House confines itsaelf to two titlea, its pa-
trons wvill buy botk, but extension of the list invariahly results in selection
of one or two titles and defections from the ranks of buyera for the others on
the liat, vith the unhappy result that the entire line suffers.

Even s0. it 13 today the active backliast which helps to keep Arkham Rouse
publighing, Na aingle title at Arkham House in recent years -- with the poss-
ible exception of The Supvivor gnd Qthgrs by H. P. Lovecraft and August Derleth
== bad enough advance sales and orders to permit paynant of the printer's tdll
vhen it fell due, out of income from sales alone. For, if ancugh readern pre-
paid for enocugh copies of each title as announced, there would, manifestly, be
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Eore titles being published,

But 4f {llusions have no place at Arkhen House, 1t cannot be danted that
1lJusions about Arkhaw fHouse have flourished. One seens to be that publishing
under the Mycroft 4 Moran and Stanton 4 lee imprints has sapped the finanaial
backbona of Arkham House. This 1a not quite true. Every Mycroft 4 Moran book
published has paid for itself and is in tha hlack, So have about half the Stan-
tor & lee 148t; such books as PA11'p Diary. Eyening In Sorine. Oliver the Way-
M.M; {W. and Wind Ovor Wisconain — three of these reprints
frea plates ght from Charles Soribtner's Sons the original publishers -- are
vell ints the hlack. Indeed, Bright Jourmey has gone to press three times for a
owl of 3,588 copies, exceeding the print erder for any Arkham House title. But
books like Wlgooneih Farth. a reprint tric, and 8g¢ Prairje Pecole. a book of
nev short storien in a serious vein (the mast favorably reviewed book aver sent
ut by Arkham House-Mycroft & Moran-Stanton 4 lee), are only about 50% paid for
and thus remain in the red — btut not oubstantially. It will probably astoniah
ache readers to learn that the sloweat books to pay for themselvos at Arkhan
r'iauio 121\:::4 ;:hm by a veteran acience-fictioneer, The Th : by S,
owler ght. though A. E. van Vogt® [
o= Py gh gt's SIan wvas one of the bast salling Arkham

The best-selling muthora at Arkhan House have been c arativoly few
maber: H.P. Lovecraft — of coursel, Ray Tradtury, Clmoqhh"tm &1:01. Afg
van Vogt, and perhaps Robert X. Howard. Selling almoat as well under the Ny-
croft & Moran jrprint have boan ay Solar Pans stories, aach collection of which
has met publication costs in record time aftar release -- The Roturn of Solar
ena. for exsmple. within three sonths after pullication! TYet these sales have
not been such as to do more than cushion the costa of coming booka, though the
ideal situation would, of course, be for published books to earn enough to com-
plately pay production costs of new titlas. Thias daes not happen, snd is not
likely to happen at a puhlisher so relatively small in operations as Arkham
House. particularly in a time of spiraling costs.

The puhlishing program. as Arkham House ventures into i1ta third decade, 1p
axbitious, but cautiously so. We expact to follow, in October, 1960, our new
Sxith collection with the long-mvaited vaxpire novel classic, lavader) from The
Bari. bty Oreye la Spina. o hope to begin 1961 with H. Russell Wakefiald's

Sheol. and we expect to publish 1n 1961 also an anthalogy of new
poema of the macabre entitled Ghoats and Marvelz. For this anthology material 1sa
currently being collected; such poets as Jesse Stuart, lesh Bodine Drake, Clark
Ashton Smith. Donald Wandrel, George Abbae, Sydney King Russell, Dorothy Quick
Manly Wade Wellman, Lin Carter, Felix Stafanile, R. H. Rarlow, Joseph Payne 3
Brennan, Mary Klisabeth Counselman, Leslie Nelson Jeminga, Joseph Joel Keith,
:or:n:nw:i‘l'l;: h';nk zlknqp‘l.om. Vincent Starrott and others already have

an 8, for the mas t
bt B el L part not only not anthologited but never before

The ismedlate program beyond 1961 includes publication of my cwn
of Cthully: 1f circumstances perwdt, m_h:mgwgeq s So}_.rwmm -%
introduetion by Anthony Boucher and a chronalogy by Robert Pattrick — will ecmo
in 22tz 1961; and then = Eleapant Dregmg. bty Robert Mloch -- rror _Froe
the Hills, % Frank Bolknap long -- Morpe Thinge HAAtiDg.by Manly Wade Wellman
— and 1nt1962. twenty-five years after his death 1F i can prepare the lengthy
ztl:x:u:-ﬁp in tine, the final. long-promised lovecraft amnibus, the Soleoted
o ¥, The :.:.\M:;' of 3:111“ promilsed in Arkham Houso: the Fiprat 20 Yegrs.

2t come aor these a8 — and . 1L s
peoo e < will, 1f Arkbam House patrons contimie to
The End
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Sherlock Holmes and

Science Fiction

Anthony Boucher

It 1a emall wonder that any sclience fiction authors have taken an in-
tarest in Sherlock Holmes, or that thare 1a a noticeahle overlap between the
fsmbership of the Baker Street lrregulara and that of any World Sclence Piction
Convention.

Sherlock Holmeas had many contacts with ao.f., particularly through the
Azent; and indeed. to a certain extent, he actually lived science fiction him-
self,

At least one story in the Canon, “The Adventure of the Creeping Man", oust
be classified an s.f. under any dofinition: a speculation on the as yet unknown
consequences of a recent scientific discovery. As to other direct experiences
of Holmes in science-ficticnal mattera we can only guess; but tha availahle data,
at the very least, offer strong hints.

There 13 assuredly something sugpeative in the charscter of Professor
Moriarity -- a chillingly sane scientist so mich more horripilent than the con-
venticnal mad scientist of fiction. And haw highly suggzestive to us today --
as 1t cannot hava been to Watsaon or oven to Holmes in 1891 — 1a the very title
of The Dynamje n . "wvhich ascends to such rarified heights of pure
Rathezatica that it is aaid that there was no aan in the acientific press ca-
pable of criticizing 1t"' (Parhaps tha Sritish scientific preas should have
appealed to certain obicure continantsl scholars of the periocd such as Lasmwvits
and Talolkovsky. )

Por conjectures as the nature of the book (and as to Moriarity's long
life after the Reichenboch fall) see Robert Moch's “The Dynamica of an Aster—
01d*¢  For more surprising canjectures as to a poasible link botween Morlarity
and s.f. vee H.W. Starr's “A Submeraihble Subterfuge™3, which attempts (not at
all implausibly) to establish the identity of Moriarity and Cagtain Nemo.

But 1t ia in the untald stories of Holmes that we find the mast provoc-
ative naterjal, It {n possible that tha Agont (conceivably vishing to avoid
competition vith the work of his other client Edward Malone) deliborately re-
stricted Watson to cases which had a contemporarily “acceptahle solution, A
parallel cass would be that of Solar Pons, whose agent Mr, Derleth published
only his moro nearly prosaic cases until atimulatad bty Mr. Reynolds to the re-
lease of the two chrenicles here presented.

The ear af the s.f. onthuslast pricks up at the sound of "tha aingular
contonts of the ancient Rritish barrow*“ _. 5 phrase whiech upon Poul Andermon
has enlarged in "Time Patrol®d. in which Molmes himself nakes a brief anony=ous
appearance -- or the ¥atild « "8 8hip which 1o associated wilh the
glant rat of Sumatra, a story for which the wrld 1s not yet prepared.*C (Has
1 Vall 904

2 st Jg . Oct, 1953, n.s. 2:4:225(21)
Jin avo:% vgg%qw" Beoches, Narberth: Sons of the Copprr Reaches, 1949
L Gold 709

% Eantasy and Seience Pyction. May 1955, 815:3/24
6 Susa |
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the time cone yet in this age vith sc much more underatanding of mutatis- and
rigantiaat)

fut moat fascinating of thee all are the three cases liated st the beginning
of "The Problem of Thor Dridge®’, vhich Watson qualifies as “"complete failupres
[¥kicl/ will hanlly bear narrating. since no final explanation is forthcoming.
T am sure that every lrregular bnown by heart these three auperb tantalizers:
but 1 cannot resist quoting. These failures involved

“eo.Mr. Janes Phillimore. who, atopping back into his own house to get hia
ushrella, was never xore peen in this world.

“«..the cuttor Alicla, which asalled ofre spring morning into o s=all patch
of aist from wvtare she never again ezerged, nor wvas anythiry further ever heard
of herself and the crew.

“...1sadors Persanc, the well-known journalist and duellist, who was found
stark staring mad wvith a match box in front of him which contained a remarkable
worn said to de unknown to sclence.”

Waa thera over o more avocative brief catalog of Fortianal

Quite aside frou theso Holmesian adumbrations, tho naze of the Agent re-
Saina immortai in the annals of sclence fiction. partly becmuse he nunbored
among his other clients Edward D. Molone of the E%;_%m. chronicler of
the oxploits of Professor George Edward Challenger (186) - )s

Wall, to be more precise, chronicler of ) such exploits, in a novel (The
Qat Worid), a novella (m._hug_r(-_am and a zhert story ("The Disintogration
¥achine™). A langer short ntary (™when the World Screazed®) was written Yy
Xalone's friend and former rughy teamata, Peerleas Jones. The longeat invest-
igation attrituted to Challenger. the_land of Miat. 1a told in the third person
although Halone 1s present, and 1s probably a pastiche by the Agent, written as
propaganca for hia own spiritualistic baljefs.

Indeed we Bay probahly date Challenger's death, othervise unpecorded, a3
before 1926, data of the publication of this pastiche. Surely the Professor,
oore 1itlgious then even Mr. Frankland of Lafter Hall, cculd never have re-
frained from bringlng suit azalnst th: Agent for peblicly "converting” him to a
belief that he "had. in faot, for Bany years been unacientific in his methods,
and a formidable obatruction to the advance of the Fusan soul through the jungle
aof the unknown*®,

fe AZent's pastiches of Holmes are variable in quality. the play of The
dgeckled Pand may woll bo the best (and most oarly canonicel) dramatic treat-
Sent of the Master; and the lighter near-parody sketches are delightful. and
kowever vigorous may be our condemnation of Ihe Crovy Diamond as a play or its
ninutely prefarable fictionieation as “The Mazarin Stone®, we muat be thankful
st the Agent was, as Heaketh Pearson hns put it, "fonder of Challerger than
of Holnea™", and thorefore rofrained frem bestowing on the detective the privi-
lego of conversion to the apiritualiat beliaf,

The guthentic Challenger advantures are., in thelr own vay, a8 impressive
and enthralling as those of liolmes., I ar net alone in the econviction that,
were thoy also an rumercuz, Challencer would occupy a place in the literature
of acionce camaratle to that of rolmes in the litarature of crize. '

ut wn are too prone to think of Arthur Conan Doyle zolely as an agent --
for liatzon, Yoizes hiniaelf, posnibly Mycroft, Malone, Jones. and the doscend-
ants of Srigadisr Ftinrne Serard. (One wonders if, in the last instance, Doyle
7 Thor TI02.724)

8 The Prafassar Challonper Stories. london, Murray, 1952, p. $16
9 .

&!M_MLS'_HHTAXLHLA&- London, Kethuon. 1943, p, 165
10 Mils in a world of If which I oxplored in my novel Rgcket e ¥,

(Duell, Zloan & Pearce, 19%2, as by H. H. Holmen), dealing with the hoirs of
the agent of the chronicles of Or. Garsth Derringer, patently an Aserican par-
aitel to Chsllerger,
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may have alao acted as translator,) We forget too easily that Doyle was in his
own right a magnificent storyteller -- and some of his best stories, 00, are
science fiction.

Two in particular deserve easpecial cammendation:

"Danger!” written in 1913, predicted with great prophetic accuracy, even in
mmall details, the consequences of a submarine blockade which would prevent
any food-ship of any nationality from reaching the British Isles. When it ap-
peared in the d for July, 1514, naval officialdom dismisped the throat as
neaningless. ral Sir Compton Donville, K.C.B.. in an extraordinary in-
stance of unintentional and exact campliment. felt "compelled to say that I
think it most improbable, and more like one of Jules Verne's stories than any
other mithor I know,*!!

®The Horror of the Heights®. an earlier story foretalling peril to avia-
tors from a hitherto unsncountered race of aarophagous altitude-dwelling mon-
sters, is a fine example of a not too rare phancmen in acience fiction: a
otory which has been ®cutdated” factually by later discoveries, tut which re-
Bains gymbolically and poetically valid and still exciting.

3ince Sherlock Holmes, then, lived surrounded by, and occssionally in the
very thick of ascience fiction, 8.f. writaers are ever happy to pay tritute to
him — as in these astories of his ispact upon Americans in the future and upon
the furry denizens of a remote planet, of hinp muccessor Solar Pons, his cousin
Dr. Verner and bis Martian counterpart Syaloch (of tha Street of Those Who Pre-
pare Nourishment in Ovens) and of hia triuaphant survival when almost all elge
of human culture has perished.

The BEnd

The foregoing article will serve as introduction to the soon-ta-be-published

hardcover book, Ihe Science-Pictional Sherlock Holmeg. The contanta are

“The Martian Crown Jewsls™ by Poul Anderson

"The Adventure of the Mimplaced Hound" by Poul Ancderson and Gordon R. Diekson

“The Adventure of the Snitch in Tine® by August Derleth and Mack Reynolds

“The Adventure of the B8all of lontradamus™ by Darleth and Reynolds

“The Anonaly of the Bepty Man" hy Anthony Boucher

“The Greatest Tertlan” by Anthony Boucher

“The Roturn® by Hd. Bogm Piper and John J. Kcluire

1n addition this article a1} appear in the July, 1960 1assue of The_Bakar l

Atroet Journal,
he ."slﬁn-krﬂml\ Sherlock holmga is avallahle froe

Robert C. Peterson
2845 South M 1oin Street
Donvar 13, Colorado

for §$).00. »ostpaid.

s SYERLOCK HOX(S AND SCIENCE FICTION

On the SF Screen

Julep Varme nevor had i1t so good.

In the short space of six years, throe of his novels have boen adapted to
the scroen, vith elaborate treatamsnt, In 1954 it was Walt Disney's superlative
Twenty- wvith Janoa Mason scaring an cutatanding
portrayal of Captain Nema. Two years ago thare was the little known f{lm ver-
sion of the § n starring Joseph Cotten, shich strayed from
the original Verns theme to bring in all sorts of nongense that ons finda today.

And today, it 1s Joummey to the gnus 9f the Rarth. which 1g undoubtedly the
bast acreen adaptation of a Verme novel cut.

This epic 1a given a coxplete specticular trestmant, released by Tventieth
Century Fox, in Cinemascope and color. The fine cast includes Janea Macon, Arlena
Dahl, Pat Boono and Peter Ronson, Evidantly the bulld-up given to this ploture
van worth the effort, too, for it is the second highest grosaing Cinemascope pic-
tore that 20th Century has sade (the firat was Ihg Robe). And in addition, it
i3 an unusually long picture running a3 it does for two bours and fifteen nin-
utas.

The atory manages to stick pretty close to the Verne novel, swerving only
at timsp from the original plat. Professor Otto Lindenbrook (James Mason) ac-
caapanied by a young Scots student (Pat 3ocne), the widow of a recently muirdared
Swvedish professor (Arlens Dahl, as the widow), an lcelandic guide (Peter Ronsan)
and s duck which goes by the namo of Gertrude enter the voloano Shaeffela,
hoping to follow a route blazed )00 years ago by Arne Saknessen, an explorer who
enterod the earth and was never seen agaln.

Ths color photography at first is dismal due to photographing obwviocus staga
settings and could have been easily shot in black and vhite. As moat openinga
do, the first ¥ nlrutes or so are concerned mainly as an introduction to the
characters we are to meet. The scruenwriters have penetrated Verne's nearly
Jeadpan style and added humor in many spots, which only serves to make the fila
nore enjoysble, Wlsely, thore is not an aexcess of humor in thias picture dut
Just enough to keep you interestad.

The little band go through many intsresting experiences togethar: Nason
and Boone are thrown in a warshouse full of duck feathers, thay are chased by a
rolling, thundering papier-aache rock in a cave on the way to the center of the
farth (which rock could have been avoidad by climbing up the aides which was
Quite feasihle at several points), and they are alsg pursued by the murderer of
Kiss Dahl's husband: a descendant of Salm:ssen who intends ta claim the dis-
covery for himself. He i3 a pure stercotype of all the villailns you encounter
in the movies, alwvays sesming a little meaner and rougher than the next persan.

However, once into the centar of the earth, the magic that Hollywood has at
its disposal is fully revealed. And what effects they are! The intarior shota
were phaotographed in Carlsbad Caverns, lew Moxico. Hollywood added chasbers
full of gens embedded in reck. underground sems, great gypsum deposita, huge
mushroans, and even nanptera, most of vhich wers in the book. Dut the monsters
encountered below are merely anticlimactic, the other adventures overshadow the
monaters' bellowing and ranting. (They are not models eithar. but actual 1iz-
ards blown-up ta the size of dinosaurs by trick photograpy.) The maat thase
scaly beasta ever do is frighten the explorerts and chase them. The monaters
will prove interesting to the juvenile menbers of the agudiente, dut we “old-
sters” can pretty well ignore them, It sees no satter where you turn. these
daya, a vhole flock of howling dinoamirs pop up.

The whole journey 1s one contimuous exciting adventure frem beginning to
end. And (happily) lollywood has resisted the tesptation to have Migs Dahl be-
cora involved in a love triangle during the trip, and practically nothing 1e
said of ramance. We can ba thankful for things like that, And we can also be
thankful for Gortrude, the pet duck, who provides scme entertaiment on the vay.

MIKE DECK INGER
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The finale, after the intrepid little band manages to survive a fierce
baffating an the sea in tha center of the earth and are deposited in Atlantis,
1a ridiculous. Atlantis ia magnificent and the special effects are superd, but
the whole 1dea of being blown out of a volcenia orater in a glant sperifiecial
cup (whicd 4a vhat it resemblad) and being propellad bty a rising stream of es-
caping lava and gas is completely absord. And that's what makes the ending ac
mch fan,

Bven though the anding eouldn’t heppen, sesing it, on tha soresn was quite
mmging. In fact, the whols film ia extremely emusing. The thin edge of sus-
pense that prevgils manages to matsin interest in even the most unintereated
film-gosr. The magnificent seta sbould wring awe from those who attand the
local cinemas once a month or so, The acting is campetent, also, evan if the
doak 1s the champiaon scens-gtaalsr of all time,

Thare were sany brave things in the pilotaure, such az the time the guide
idlls coe of the dincsanrs with a steadily aimed spear, or when Pat Boons bat-
tles with the villsin. HRowever, in xy opinion, the bravest thing of the entire
f1lm was James Mason speaking in a Soottiah acaent.

For those who mast have romantic endings, Pat Boane retarna %0 marry Jamsa
Mason's dgughter as promised in the begimning.

Bven if you don't like soience fiction movies. yoo ahould anjoy Journey %0
the Ceoter of the Rarth, vhich proves that with same skillful re-writing, an al(
classic can be dresged in 1ts Sunday best to emergs as a thrilling newcamer.

VEPONT e

A LITTLE MAGAZINE ENTERTIANING IDEAS
OFf ADULT THOUGHT.

WE RAMILE ABOUT 1SSUE TO ISSUE NO
ONE, T EVEN THE EDITOR] XNOWS
WHERE WE WILL END UP.

VIEWPOINT IS DESIGNED FOR INTELLIGENT
PEQPLE. SO IF YOU ARE AN INTELLECTUAL
CLOD. DON'T BOTHER,

VIEWPOINT s nal an telance ficlien fonrine. However it Iy uivaly enjayed by fam.
SURIECTS teuchad vpan include such thingy a1 poetry (1ome free verse,] fiction, non
fiction, and artides of inteven!.
WE WILL 88 GLAD, upan requasl, 0 sand you one hee 1ample. Alter thal the retes
e LyRa PUBLICATIONS
FIFTEEN CENTS BOX 21§
ONE DOLLAR \31’.“ Duson, Caklornle
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ARTHUR WILCOX

The Cold Eye

This 1a the first instalmsent of a regular fanzine review colmmn.

I tried a review oolumn once before, and derived from it nothing mare than
involvement in a nomber of ainor-league feuds with indignant faneds and thedr
partisans. Mo bensfita whataver mcorued to me. Still, I think I'11 try it
again. The firet attempt was iong ago and in another fandom, and besides, the
2ina 13 deed. I hawe, I balieve, laarmed a few things aince then, and I know
that fandom has, There is a maturity today that was lacking then, and perbaps
xy vell-asant criticism wvon't inspire tde incredulous wrath that greeted my
previcus effort. And anybow, I'm pretty sure I've learned something about tact
a1ince thea.

You're entitled to know something about Xy viev of fanxinse and faniine re-
viewing before I ask you to give attention to my proncancementa, I do not (re-
peat, do pot) believe that a fantine should be fudged by the same standards that
one would apply to, say. a new novel by Vladimir Eabokav - or aven, for that
matter, to a story in Oplaxy. Our genre is . and I think cught to
be judged on its own terms. Bnt undarstand me: to judge fan pudblishing on itas
own terms does Mot mean to be kind to juvenile ideas or slovenly language or
puerils feuding or bed gremmar. We hrve, in ocur miorocoms, muperior writaers of
prose liike Warner and Qrennell and Willis, and learned men like Boggs. and per-
ceptive and sensitive editors like Rseburn, and querulous grasmariens like Leman,
and verse tschnicians like Rapp, and inforsed critics like Bugly. These sxamples
sake 1t plain that there 1s a high encugh standard within fan publishing for aa
to make judgments on our terms. In this store, fansines will be judged mot
against Shakaspeare and Romer, tut againat the dest fanzinea. And it seems to
me that that 1 setting a sufficiently selective touchstena.

As to policy: APAsines will not he reviewed, exvapt in the case of
generalgines which are included in APA mallings, as 3tefantesy. 2ine_and the
ocossional Orue. Many minea will receive no mantion, since I it's bettar
to use the avallahle space to say vhat cught to be said about a few aines than
ta dole cut twenty words each to every ane that cames to hand, I think that
incomparably the beat faneine review column in the tnainess 18 Harry Warmer's 1o
Copglal. and I will, as a matter of policy, spe cartain features of Harry's column,
I shall not be concermed with quality of reproduction, axrept whare it 1s un-
uholesomely 1llegible or wharw illustration is the point of the publication; it
bas long struck ma that a finical concern with reproducticn quality bas lang
been charsotaristic of the very woret reviewa. And I shall use no mmarical
rating aystem. If I can’t get xy opinion across Yy uasing words, I bave not any
buginess writing thia column,

» of course, ia a quartarly magasine, and esch instalmant of
this coluan will therefore have a three months® accumilation of faneines to
reviev. It follows that the monthly magagines will usually have three coples
on hand, and so their individual fasues will probably not receive thadr just dunes.
This s the case with elesa (XMlinor Busty , Box 92, 920 Third
Averma, Seattls 4, Washiogton, 25¢ or 5/$1.00)., thmbers 135, 13 and 137 are
on hand for review. and since these three lames total a staggering 214 pages.
it's clear that a detailed resums ia impossihle.

Bo, 135 48 Cry'a 10th annivervary issue, and runs to a masmoth 102 pages.
The other two are, respectively, 46 and 65 pp. Righty-ane pages of agll thig
Gootetnaring are taken up with “The Oocn Goes West®", John Barry's travelogue-
cus-con report, and it would be bard to find a better use for eighty-one pages.
Serry is affable, modest, ingratiating, and clearly filled with a sense of
wondar at being in Detroit and croasing the U.5. and visiting Seattlsa. Thia
acoount seems certain to be one of fandom's oclassica, and cannat be too high-
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ly recammended.
The rest of the material in these Crv's pages ranges from cutstanding te
unreadable; but the Berry narrative can carry any amount of inferior matter.

You cught to rvad C th B
Also on band are Xos. ﬂ'é 50, S! and 52 of Fanac (Terry Carr, 1818 Oruve
Street, Sarkeley 9. California or Ron Ellik, Apt. #. 1909 Francisco Strett,

Berkelay 9. California; 4/25¢ or 5/50¢). There's not mich left to say about
this indigpensable newnletter. It won —- and deserved -- the Hugo. Mhat s
thero to add? (Only thia: 4f you aren't a subscriber. send in a subscriptien
now. You'll more than get your money's worth in the riders alone. These four
iamien, for oxample, carry tha following riders: Gagmbit's ¢ 33 & 34;

# 2, 3 &4; and Fanaghronipn $2 -- all good atuff, by, respectively. Ted white,
Terry Carr and Dean Oronnell.

dext we have qu& #!, free ‘rom Theodora R. Cogawell. The circulation is
limited, Ted saya, “to S¥ writern and a few personal friends.” so I'm not going
to enter the address. But 1t'll be worth your while if you can get hold of a
cCopY.

This 1s a contimation of Ted'e PITFCS Speclal Series. but it's considorably
Bore ambitious than itn predecesaor. Gono ia the ditto: instead wo have an ex-
coptianally neat quarter-site, photo-offset magazine of twonty-four pages. (I
guess it's photo-offset; here's what TRC says about his reproduction: “Actually
the production procesa is quite painless -- I jJust snsp a picure and then push
a button... And. since the cost of thia is almost nil -- I can get four pages on
a aingle photostencil -- I can send it out for freo.")

Yost of the iapue 13 by Cogswell, himself; hc has written verse ranging
froa a blues to a fascinating exercise in verbal pyrotechnica and puns a' la

g %4y, and a couple of avant garde vignettes, and a legtifgd
tongue-1n-chook set of Freudian “lotes Toward a Definition of Solence Fiction®
and an exceedingly clever satirae oo theology called “Hints an %o the Naturw of
The loved One.” He also seta a compotition called “The Little SHhen OGambit®, in
wilch roaders are invited to write verues after the fashien of a blasphemous
quatrain of Cogawell's,

Tod has s blazing wit and a facile and talented pen and an imtense fund of
learming. Sut he has alsc a great fault in his sophomoric cholce of subject
natter. BRlaspheny and bawdiness. howover funny. can bocame tedious when you'ra
helpod to too large a portion, leverthelass, thin repreasents ane of the high
points in the current bundle for review.

Year aftor yoar YAPA has votad william Rotsler ita heat artist. The reason
why 1a clearly evident in two new books of Rotsler cartoans, on_af tho Tattoged
Prareon and Dhe gt d A L « Thess books tespt one to make
comparisons with Thurber and Steig and Abner Dean, and indeed there are aupar-
ficlal pointa of resenhlante. But Rotsler ia. on the whole, entiprely indivicdual,
with a wit and etyle all hls own. MNe congintently aanages ‘o 38y soma pretty
wise things in soms pretty funny cartoons. and you could do worse with a couple
of bucka than to buy these books. Thay're axpertly atencilled and Seautifully
printed (presuanhly on the LASPS (estetner) by Emie Wheatley.

Yamiro (Robert & Juanita Coulson, Route ), Wabash, Indiana; 157 or 12/§1.50)
g0es on and on (wve have §'s 84 4 BS hare) without over baing spectacularly goad
or 3pectacularly bad. One gocetimes wondars why 1t 13 that an editor who pozsesses
the critical abilities Coulson demonstrate: nonthly in his review coluan should
rogularly turm out so undistinguished a fanzine. I have yot to see an issue of
{andre that mnade me cheer. On the othor hand, I have yet Lo sea one that was
uareadadln. Yandzo is a depondable niddle-of-thae-road kind of faneina.

It did, houever, deviate fros its placid normality in nuaber 84, vhen, for
the first time vithin the ken of man, it carried a rlder. Thin was an eight-paye
printed curioslty called Pgl, lasued by something styling itself LyZoPuhlicatlona.
You arce strongly urged to avoid this oddity.

[ THE COLD ETE

iriode #17 (Eric Bentoliffe & Terry Jeeves, 47, Alldis Strwat, Great Moor,
Stockport, Cheshire, England; 20¢ or 6/$1.00) seems to ne to be fairly *yplcal
of the current Transatlantic faniines. It's besutifully reprodicted on a fine
grade of paper. it's satiafyingly thick (38 pp.). it's expertly laid cut, 1t's
profusely and akillfully fllustrated and it's very dull.

Juat vhy thia ghould be true 1s difficult to explain but there it 1s. John
Berry and Bentcliffe and Jeeves and Harry Wamer and "Panelope Fandargaste® and
Osorge locke are presented, and you'd taink that samething sparkling would re-
sult, but somehow 1t falls to come off. Ons woaries. after a time, of the in-
crown fasasnishness of 30 nany of the English fanzines, and there i3 a special
cafan] that resulta from the millionth gocount of one Britfan's visit to anothar.
or to a place of historical interest.

Mand you, 1'm not sayirg that all English fanxzines are dull. I have now
before me a notabla exception, #15 (4.P. Sandarsen, "Inchmery®. 236
Qeen®s Boad, New Cruss. london. S.E. 14, England) 20¢ or 6/§1.00). This. )
think, 1s ona of the top sines boing published on either side of the Atlantic.
It's consistently lively, literats and interesting, and in addition there's
usually enough controversy in an iasue ta add spice to the dish. (Sandy and
Ted White are atill at it, by the way.) A3 15 usual, the bdest part of the
current 1asue is “"Inchmery Fan Diary®, which I considar to do the best regular
feature in any fansine. 1f you don't get Ape, I think you shauld.

Back on this side of the water, we find ProFANIty #7 (Bruce Pelp, 980
Flguerca Terrace. los Arngeles 12, Califormia; 15¢ for a sasple copy) and all
thanks are due editor Peler for uncarthing and printing Bloch's 1951 Nolacen
speach. Thia was the spaech in which Hloch flayed the press for its ®humor-
oua® treatment of 3P conventions. My, asked Bloch, should a sclence fiction
convention invariably be ridiculed while plumbers' and bird-watchers' con-
ventions receive atraightforward handling? The speech is funny, tut it also
makes 1ts paint in po uncertain terws, and I'm moat happy to gee it in print.

The rest of the sine 1a something of a letdown. with two rmprint itoms
and yet another Ollbert and Sullivan parody. The letter column ia a good one.
though, and the magarine 1s very well editad indeed. If Palpz doesn't burn out
he will, I predict, end as one of the very top fanoda.

s #44 (William M. Danner, R.D. §1, Kennardell. Pennsylvania; *Price
seven a ings, excapt for your copy which is free?) is a thing of besuty. The
usual superb Danner printing is here, and an ATan cover in ecolar. and ons of
Gronnsll's very finest columns, and sevaral of Danner's famous satirical adver-
tisemsnta, There's also ono of the funniest thinga I've seen in years. a photo
of a momumont to Brighas Young, which bears an inscription that sust be seen
to be believed, Stef is unquestionably one of the finest things in fandos, and
1s recommsnded vithout reservation.

..qu #9 (Gearge Soithers, Bx 52, Eatontown, New Jersey: 20¢/1, £/$1.00)
is about Conan tha Barbarian, Robert E. Howard’'s pulp hero. I can beat
roviev it by quoting the book repart of a fourth-grader who vas assigned a
book about birds: “This book tells me more about birds than I care to know.*
That's hou I feel about Aara and Conan. Sut if you think you'd enjoy worship-
ful exegesia of tha Boward canon, i3 for you.

By anybody's atandanis, Gregg Calkins® Copalal 1s one of the top fanginas:
mmber thirty is due, tut Gregg basn't had tize to produce it. He has, however,
Put out an interim publication. appropriately sntitled Interip 25/30, as he 3ays.
a "paace offering®. Kost of the eina's fiva pages are taken up by Walt Willis'
“The Harp That Once or Twice™, and the rest by Gregg's always-interesting edi-
torializing. You'll like this one,

And this, scientifiction fana, exhausts both myself and the editor this
tima arcund. The following eines have been slighted and ahould do bhetler with
Weir nert issue: Ellls Milla‘ [E #7: B1ll Donsho's Habakkuk #1; Wober 4
Pfaifar's KRR §4: and Bob lichtman's Paj-Phi (First Annish). Thore are also
2 fow which should receive unfavorahle notice, tut they shall remain nameless.

Until next {asue. then.

I
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Yorria Dollens. 4372 Coolidge Avemue, los Angeles 66, California

Daar Norm,

A short reply to Mr. Carr in your last issue. if it fan't too late. There
are a lot things I don't care for, such as oyster stew and ba-bop and other
:;u;ent mﬁm-;un.hﬁn 1 try to avoid them, tho I‘ll admit to accasianal

olent spells of grum on such thinga, de
M A g ng ngs spite my feelings that others may

I have as yet %0 see a satisfactory definition of art, or as Mr. Carr would
probably have it, Art. I can‘t claim to be well schooled in art. baving had only
ons year at the Minneapolis School of Art, 20 years ago, and I did not do much art
work for almost 8 ysarw aftervard. Then I got involved in doing some aketchaes
for astronomical films. Many of ths paintings sold at conventions are the result
::cth‘“é?.:u';}'a.wh bits of work. The fact that I have lesarned to tumn

a4 satisfactory design in a couple of bours enahle
when I noeded them. These t:ov""mp S AN S TR e oL lar
paintinga were the scanas froa the
fils work and since they were Lo
be seen only a few seconds on the
screen, they are to be viewed in
aequance. and certainly don’t look
arty alons. But 1 feel that they
are intoresting, simple dasigna,
and certainly scme pecple muast like
thes, for I bave sold almost 500
of the things. (I can hear a
ehuddar up San Franaisco vay --
to misquote 8 femous saying,
“Samabody up there doesn't like
me!) Maybe there are thase
pecple who juat can't sce any-
one doing so much work, obviocus-
1y of anly moderate quality, but
considar that much of it was done
to make a fav dollars — and there
13 no profit in doing a painting
that takes a week and selling it
for an average of $10, and then
giving the con a cut of 1/3, pay-
ing for materiala. shipping. ete.

1 talked with Ron Cobdb on hia
art vork -- he did not know how
mich time he spent on hias work,
but 1 imagine moat of hia hotter
paintings take vpwards of )0 to
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40 houra -- doing such for amateur mags is not economically worthwvhile, unleas
the painting ia done for soms other purposa, and the fanpud ia an extr. give-
avay. Thia ia not even a practical sacunt of time to put in on a pro-asg cover
that brings in about $100 mirms shipping, materials and a §15 agent's fee and
such. But of course MNr. Carr ia talking about Art, not mairing a living -- this
can get involved so 1°'ll gave it for another time,

1'd be the last one in the world to say I bave reachad the nltimate in any-
thing, for 1 am trying to learm, within the time and energy 1 bave -—- and both
are ruaning out. Once I was young and aabiticus, but aftar being chested and
chiseled by customera in filmwork, photo snd portrait sbopa. fan publisbers who
ordered $25 photo-montages and then finally paid §! on account, naver £o be heard
frem agaln, such things as Mr. Carr's cosments don‘t mean much to me. I pre-
sune he prefers mathematical designs as art, or perhaps the incoherant “socdern®
bloba now being paseed off as Art — or just the feeble fan art conaisting of
gun-alinging young man in tighta so often depicted in fan maga.

1 realize that the limitationa of reproduction of any of the farmags. espe-
cially the mimeographed ones seems (o limit the quality of any artiat ghewn. 1've
done such much decorating of cardboard that some fen might be pleased to know 1
will be making some changes -- from now on, all my work will be done on Masonite.
Seme old paint, asme old paintings. new base matarial. This ought to evoke soma
commant,

1 hope you are ahle to contimnue the magazine -- despite the aritics’ com-
senta, I think you are dolng quite a Job while being staticned in your service
position, so this considered, keep at it, and if you only get your ovm satie-
faction cut of it, and some experience, and a few readers wha enjoy the booklat,
that 1a samething of value. It's an expensive hobhy., and I hope yours paya for
itaelf in time. Ferhaps later, vhen you are out of the service, the experiance
wvill prove of further valus — the little magazine I put out ascme 2) years ago
gave mo gome pleasant moments and experiences. tho I am ashamed of the results
now, of course.

Sincerely.
Morris

Frank D. McSherry, Jr., )14 Weet Jackson. McAleater. Oklahoma

Doar Sir:

The first issue was superb and better than the secand. I liked the Roy
Hunt cover bottor than the Dollena, tho' both were fine. Fewer letters, pleasa.
One or twe illos, if the quality of tkem can be kept aa bigh as your covers'
quality. would add to the magazine. I wouldn't list the typas in the previous
iasue -- you're printing a fan magazine, not a legal contract. HNost of the
typos were trivial and the meaning clear to the readar without any list of
“Errata" in tho next iasue.

It seeas to mo that the atrength of LiF is in its articles, informal,
thoughtful, and inforwed. R. B. Johnson's and Mark Clifton's were cutstanding.

I would like to see more of thege, or rather of that quality. The book review
section should be kept amall and the fan mag reviews even amaller. The Anderscn
article was beat in the second isaue., Thanks for the comment on the Fittroy
Vorne -- it may save aoces money for many fans.

How about a section on booka not known to many fana -- books of high quality
such as Zimiatin's ke or Tokavig’s laat _Daxil or E},chﬂi;:ﬂ&li — reviaws of
good books of the past as woll as the present! I had hardly heard of the firat
until a reprint came cut and Knight so onthusiastically reviewed it in FSSE. How
nany othara are thero like that I've missed!? Perhaps a dept.-- "Ny Favorite
Unkrown Book®! This boosting of book roviews 1s not to 13ply. by the way, any
contradiction of my preference for articles, long and atrong ones. How about a
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seriss of photo-reproductions of the covers of firat igoues of, s Aatounding
and other early collectora’ items?! Just suggestions--. o - i
Best of lack to you and your fine magailne -- you're doing a awell job.

Sincerely.yours,
Prank 0. McSherry. Jr.

Shelby Viek, P.0. Box 49), Lynn Raven, Florida

Dear Norm:

Firot, let me officially welcome you and NP to Plorids. (The
appointed me an official asbansador of good vill, oo I'e duly :unluri::d‘ e

Next, let me argue with Bob Lichtaman. Specifically when he waa dofending
:od-;'; a-f and m‘:mt::gku'- 8a good as old TWS. 33 and ASF atories. Says he,

cecif you wvere €0 back and ru-read Startling and TW$S and
really enjoy them as much as you did thent® pre e

Now, strangely encugh, that is exactly what I have been doingtl As the cur-
rent crop of sf has been dwindling. (I's referring to quality, not quantity.) I've
been going back in my collection and digging out old mags: 23, T™WS. ASFP. FASF and
even Plapet Starias, My memory being what it is, I can re-read old stories that
1 ance read and greatly enjoyed. and still recall either little or none of 1t
seldam enough to ruin reading it over. You know sonathing? Even an old Pla
ugoally has more intaresting stories in it than any four or five sage ,m‘.sﬂf
pick out froa your newastand! Jobody's trying to turn up new thoughts any morew,
or nev tvista to old thoughta. And while 1 wan digging back. I also found a
stack of old fauzines. 1In a Jarmary °S52 301 I found a column that pretty well
predicted the current trend. Farthwith, a faw quotes,

“The truth of the matter ia, the only way the world could suddanly take in
science fiction 1a by a sudden change in sf — pcience fiction cannot convert the
world; the world, instaad, will convert af. ... Publishers, their eyes naturally
on the dollar sign, are changing af to suit the publie, which is the oaly way.
m.c wvhonaver tha naw sf has apread over the world. and everybody knows what it 43
wve‘ll ((fandom)) still be in the sams boat. People will understand what they're l
reading then, but they would probahly be as hlank as ever if you handed 'em a 4§
%ﬁ,' (Incidantally, the titla of this sparkling coluan so imtued with
orosight was “"shelby Viok®. You can decide for yourself who tha eolumniast vag.)

Onfortunately, sf has about gotten there. BNearly anyona could pick up the
averago af mag and read thru it. Thay might not enjoy the atories, becamise they
prefer fsifwnPast or Fateq. but they should have little or no difficulty in under-
standing thea. What! TYou saqy this s because science has caught up with af?

But this ia the same thing! Like in Fredric Brown's Khat Mad Univorget? -- 1f
t.:;mnndpoot:o unt:nhnd apace tales, this msans that they are now only

] €8, adventure es, acience fiction. 1?7

m? P s “"H.;_[E il rve af should ba full of imag-

And by the way ~— what HAS happened to fantasy! The o~
I43F. and about all elss there 15 consists of -- u‘:l - Sh:cnlct. ‘:':'.I.:‘% : "
aore burkles?) =

ShelVic

((Thanks for the welcome to Florida. I'm sire Wally Weber your
o appreciates
dafenae of Planet Starims. As for what bappened to fantasy try some igsues of

w. from England. At least thers is one wag which trias to pre-
serve fantasy.))

e i ey —
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Willian P. Temple

Daar Norm,

1 read with intereat wvhat 1 could understand of Poul Anderson's dafence of
fictional science, When I got to parts like °I finally compromised on 3a/k.
Thias moans a proton kinetic erergy of 466 Mav and mssa of 1.5 times rest...® 1
skipped 11ghtly over them. 1deally in the view of Campbell-Andarson-Jemaback
types (henceforth "CAO0s®), 1 should have reached for wet towsls and taxtbooks
on physics and muggea it all up.

Bowvevar, exporience taaches that more than likely it would be a waste of
time. Long ago Verne had me conscientiocusly chasing wild geege over the tech-
nical data oa hig space-gun. Nothing s quita so imposaible aa yesterday's dis-
proved scientific theories. Alice 1n Wonderlgnd 1s more possible. Any purely
fantaay story 1s. I've a hunch that the wind of time vill soon blow Poul's
paper spaceship onto the sarapheap — the only form of propulajon it's likely
to get.
Thia'll not atop CAJs from producing these mental exsrcises nor tachnical
typas from enjoying every figure of them. Arthur Clarke used to try to bully
me into appreciating thes, cracking ms on the gicull with hiz slide-rule. Wasted
fury. Thoy wouldn't take.

On the aother hand, my attention is held without exbortation hy the changing
patterns of light thrown on the eternal verities. on hman esmotions, and human
and pon-human relatiocnships by s-f storiea.

1'd be irritatod by an suthor who purporta to be telling a atory about a
group of characters on a train and keeps dropping the narrative ta aminder on
about piston rods, exhmat porta, feed pipes and regulating valves. After all,
the atory's the thing -- if you're looking for a atory.

It all boils down to what you're locking for -- a mental or an emntional
experience. Soma people profer detective stories replete with maps and time-
tables -- absgtract prohlems. Other prefer Raymond Chandler — and human prob-
leas. Soma prefor Mocart, others Tehalkovsky.

Perhaps there should be a now magasine especislly for CAGs -- called Amax-

. Let thea there expound their super-drivea, over-drives. under-
drives and »0 on, Rinus the functionless omaments, dangling like dolls from the
Christaas tree of Thaory, which the suthor pretends are actors in a drama.

In short, atory-tellers sbould writa with pena and not with slids-rules.

All the besat,
yra Bill Temple

Allen Baes. 1-D-) Wadsworth Street, Rast Hartford 8, Connecticut

Daar Norw:

Well, I have a few comments and so I'll go thru once again the January New
Ercntiern (11ated as the June issue on contents page). Enjoyed the whole issus
as 1 antioipatad. You improve Yoy Frontjers with every issua, your back-log a
seems Lo be noarly used up, at least I noticed nothing that was obvicualy dated.
Not that I did not enjoy the slightly dated matarisl in your first. 1 did! The
articles were excellent.

Mr. Ted E. Whito's lettor seemod a Mt needlessa. No one can keep track of
all the various titles used in fandom publiahing. If your title had been Stellar
he would have had a very good point in protesting, but only your organization
used the name Stellar Enterprises. 7o ba correct and on a similar basis I thirk
Higo Cernsback could protest. He used it long before Mr. White aver issued Zip
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or § « Hugo Gernsback used it in the early }0's. Any aone can casily check
thia. « White states he copyrighted several ismues. PBut, I see you have copy-
righted averything so far, and 1'm under the impression Mr. Qermsback did, too.
Sasically it atrikes me that copyrights don't really enter into the matter at all,
but, because you uged the word "Stellar® in a secondary phrase, a word that is
cartainly common enough in our fiald, Mr. White expects you to change the title
of your publiahing house. Confusion, he says -- hmm? How sany professional
Bagazines have used titles such as Cosmic. Fantagtic. Fantaay. ure, Joace,
or Xlonce Flgtion? They were used prominently in the actusl titles of magazines
and not in a remote way such as the puhlishing houses. Plenty of confusion there
at times. but I've seldom heard of editors objecting or trying to get the others
to change their titles. Parhaps I'®m being a 1ittle harsh, but it secms to ma hia
whole attitude 15 a 11ttle preposterous. Noticed his mention of .s.{quotei)...and
a ruaber of others noted for profeseional material. (end of quote.) Porhaps he
vrote this letter without ever seeing liey Frontjery. because 1 beliave des Camp,
E. E. Evans, Mark Clifton, Poul Anderson. Mr. Olsen, Jr. and Mr. Coblentz are
not exactly in the minor leagues.

Well he didn't say you had to, be just askedt

30b Olsen, Jr.'s article was my favorite of the issuve. Unfortunately, 1
came from years after Mr. Olsen and so have read 1ittla by hix. The few I have
read I 1iked as a vhole. Many muthors write sclence fiction for idealistic
reasons as expressed by Mr. Olsen and becsuse they like it... and don't atop
to thirk about how big their check will be. Authors like this stayed vith the
field through tinse more trying than I can imagine and helped more than one maga-
tine becomo s standard by sccepting the much lesser pay ratas when they counld
have gotten much more from other fields.

Your book reviews arv the top as usual. One Jou alssed ia Joseph Payna
Crennan's The Dark Betwurmorn published by Macabre House in New Haven, Conn.
There are nine stories in this little horror-ccllection, all very good. The
book is bigh priced -- $3.00 published without a jacket — and contains aonly
70 pages and 1s limited to 150 coples.

Your bock roviews are a real service, as are the fanzine revievs.

Sincerely,
Allen Baes

((Ted ‘dhite had a legitimate complaint and was entitled to have apaeth done
about it. Granted, thera has been a lot of duplication between pm:ln:n:uln
and formats, but that doesan't excuae any of it. The reason for not revievirg
The Dark fetnrnars was that it was seld out prier to publication and with only
150 coples thers was not much chance of anyone acquiring a copy.))

T — -

Edmund R. Mashya, 72)A, 45th Street, Srooklyn 20. Kew York
Hr. Matcalf:

“Papor Spaceship™ was very good -- ! never noticed or appreciated these
fine points vhile reading the story. However, 1 have one queation: With the
patter-transaitter on board. was it really noecessary for the ship to carry all
of its fuell Couldn't it restock via this gadget every go often and save on tho
tanks; it seeme to mo that nc mattor what the cost of transmission, this should
2o cut down tho ship's siro that it would be more ecenomical. (The ship could
hold a week's supply, a month's or even encugh for one complete maneuvar (such
as acceleration to v/c = 3)/4, or daceleration) to save tranamission time and
1ining up: even in the last case the mass ratio would drop fraa 17,8 to 4.)35.)

The next two itoms were intervating, but I find nothing in thes to camment
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on -- oxcept that Anderson does to some extent refute Cablentg by showvirg that at
least a few authors are interested in science fiection.

Oood lettercol too., but if you do use interior illos as suggested., don't go
overboard and leave out all the text! Two or three interioras should be enough.

I thot ¢! was just so-so, but that #2 was qreat! Keep up the good work —
ve need a mag like yours, now that comes out once every year or two., You
could vary your title headings a little. tho.

Best of luck.
Ed Maskys

John Pesta, 619 Greenleaf Street, Allentown. Pennsylvania
Dear Nora,

I1'd 1ike to thank you very much for sending ce New frontiecra. In general,
it's a very good effort, and xy comment will run, to aome orderly degree, from
cover to cover.

And 1 waan't overvhelmed by the front cne! You, having the msans to put out
good 11los. should not have to settle for tripe like that Dollens thing. First
off. the formula cover has walked greener pastures, having long devoured any vir-
tue as a thought-provoking sf i1llustratior.. Dollens picked, moreover, a foreula
that ie, I would say, the most hacknoysd of any -- there are only about three
that merit this order. Yet I's wondaring how and whope in thia physical universe
the rock that his ship 1s sitting on could be located. It must be one heck of a
big planat or vhatever to see two galaxies spinning like that in the dackground.
The galaxies are probahly dwarfs thesselves. Or else my perspeotive 1a all wrong!
Now it seemg that [ must say this: If provoking thought 1s needed to make good
sf 1llos,. then maydbe - just maybe - Dollens has it, since 1if nothing alge, he made
20 think, %Sut reason should ocutwoigh “why-not-ness® in your type fas -- this I
will take up below.

Poul Andarson argues for more science foundaticna in fiction stories and goes
on to wvrite a five page ascience column. nothing short of a tragedy. I believe
the only thing that kept ms going through the first few pages (two or three) was
a hint at the author’s reasons or methods for writing this sort of thing — per-
haps this eventually came, but I gave up hoping. Then, to top off a dull quar-
tor hour of thia, upon turning to the last page in queat of a summary of sorts
(OX. thie ia cheating...) I diascover that this story has appeared over a year
ago. and vhat I have bean reading in favor of the tale, ia of a long-doad work.
Naturally 1'd never seen thia in vhich his tale appeared. There will
be those that claim that I can®t cosprehand Anderson's deep science, or my mind
is 80 vandering that concentration is entiroly wanting. fSoth, to an extent, are
true; I argue that Poul was too technical in his article, and could have used
(should have) a moro literary style -- at least s kind of style — in writing
his column. Somoday I'll try again, but for now it's a wastad attezpt.

Bob Olsen, on the other hand. was nothing short of delightful. It was one
of the smoothest asutobiographical sketches a person could ask for, and I was
feably stunned to. upon finishing the article. count six pages of material. It
soems Olsen made excollent use of that style fans dezand wvhen reading a straight
fact — this kind of fact — article, and porhaps Sob's association with fandom
vas his mainstay here. It mecms Olsen actually sat down with the purpase of writ-
ing a good article for fana. This he really did, vhereas Andsraon seema to be
uriting at the roaders. rather than for tham. Now, it strikes me that I might be
seening unfair to Poul. 1 don't krow really juat for wvhonm the article was in-
tonded. Mut being that it appeared in a fanzine, it scems only natural that it
vas intendod for fana, and should have been presented in a lighter atyls.
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Coblente opons with a sentence that 1 thought was simply terrific. ™...there
are na guch things as the old sclence fiction and the now: there ig only science
fiction...® and he goes on to qualify his statemsnt with a zoological analogy.
This 18 great, and it boare with it much import. 5P, thought of as a litarary
device always dragging itself (maatly dragging) through the past decadss, and al-
ways hinting at new schemes, prognosticating new vigtas. i nothing sbort of
claasical material. I beljeve it was Olson who said that sf fans were seldom
amsted at nav dovelopaents in applied stience. and were among the first to obtain
thes if put on the market. In these points. 1t would ssenm, the suthors wero
practically coached in their articles, so interrelated aro they,

1 depart froa Coblentz's views, though, when he demands a strong baoklog of
science for a story. 1'a not for this, and aany a timo a stary is ruilned wvhen
it 18 written for science and not fiction. Than again 1'11 never like a story
2019 because there’s sose selence in it., This can only make it worse — a good
:.mu:y atary: imaginativo and paycholegical will always rate a warmer berth with

The letters were maatly intaresting, though if the crowd of pros who wrote
you continue ta do s0, your column will look like a fannigh "who's vho upstairs®.
1 agree with everyone who wvants an editorial. This 1a absolutaly necessary!
Thero ia nothing batter than a =all page or two of Jour convictiona -- niser-
able or whatnot -- to get a readsr into the mood of the gine. You'll have to
install this in future isaues -- and not that scabhy thing on the last page.

In summary. you need a longer editorial. definitely interior artwork, and
up-to-date columna: no more of this Anderson stuff! Looking forwvard to the
next ish and the Darleth article, I aa

Sincerely yours,
John Pesta

((f0carding to Dollens hia scano is located at the end of the universe. Regard-
less of thia, it is nowvhere atated that Dollens has so depictad a literal trans-
cription of mality, if imagination 1s Lo bo ruled cut of illoes vhere wuld we
bal As for your reactions to Anderson's plece see scme of the other letters in
this igh, And what's so much of a crowd ghout two proa? Editorials are taa
mich work and there prabably won't be one in this igh.))

= - = - === -

Shangri-L'Affaires, $80) white Enoll Drive, Los Angelas 12. California

Terra Houge
P.0. Bax 3)6
Barkelsy 1,
California

Doar ¢AL1ékdAI Lurking,

Wo know very wall to whom this letter is going. and ita destinatien and
purposo will ba quite clear.

In the latest delivery of mail from the United States Post 0ffice, there
appeared copies of New Frontiery with the above pddross. The address seems ta
ba from “California®.

We'd 1ike to inform you that we have boen publiashing both effectively and
ineffectively since the late 'J0's a fanzine with the return addross including
the word ®California®, which has thus far ssen 125 iamies, in general eirculation.
The title has been changed ta protect the guilty and to carry on feuds. Many
issuep wvere not only large, but were af a general nature as other clud fanzines
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wore vory thoroughly absorbed., During thia period. we have printed ar'icles,
stories. and artwork by EEEvana, Mel Hunter, £d Clinton, Albert Hermhuter. Henry
Yuttner, Forreast J. Ackerwan, A.E. van Vogt., Robert Heinlein, Norman D‘Avenuo,
Jerome Bixby. John W. Campbell, Jr., Ceorge W. Fields, Bodb Bloch, Wilson Tucker,
Harry Warner, Jr., Marion Zimear 3radley., Frits Loiber, E.S. Saith, PhD.. Laurence
Ournay. Mark Clifton, Chad Oliver., Theodore Cogswell, Ray Bradbury and a mumber
of others noted somovhat for prafessional material. To obtain a quasi protection
for this publication would be Lmpossible.

Oranted that copyrights cannot cover a word alone, the fact reaains that
for cloze to 25 ysars, and over a total of at least 125 issues, our fanzines
have been using “"Califomia” in our address, and its content in many ways over-
lapped that projectod for lew Frogtiors. Mainly, you are using the English
language. paper. stampa. and fandon.

Therafore, wo aro asking that you consider changing the name of your return
addregs, or whataver, to something different -- perhaps more appropriate to the
title of your fanzine. Wa are not about to issue lawsuits over the matter, but
it does peem only fitting in avoiding confusion.

Whatever your decision, we would appreciate hearing from you on this (as
well as unmasking who lurka behind that impoaing title).

Yoerz,
U.S.S. lohn Trimble.
Bditor

Ted White, 107 Christopher Stroet, hew York 14, New York
Daar Norm,

Tha seocond lamuo of Nf received, and 1 am praspted to a rumbor of commants,
plus a couple of contritutians.

I notice 1ittle signs of imperfection here... the cover date s "Jan 60"
and at the top of the contents page it says “June 1950%... same of the right--
hand margina don't quits stay sven... the ink is a rathor washed-out grey...
but other than thase signs that you're still going at it for tha firat couple of
tines arcund, the gine maasures up pretty well, I°ve already told you what I
think of those horrible out-of-1ine and ragged headings...l hope you'll avail
yourself of arttype or scasone else's gervicea in thig respect.

The letter looka stuffy in retraspect, tut since I had no idea who would be
on the receiving end, it was the best I could do. I always feel much better
wvhan addressing an individnal than same faceless entity -- the lattar brings oot
tha "busineas-correspondence® in ma, I'm glad in any case that there were no
hasales...and the apology was unnecessary.

The matarial itaelf seens Lo followv a central thome, as each author bemcans
in his own fashion the lack of science in af today. Odd, is it not, that the
leading “science” aag. » has fostered nore anti-sclence fiction in the last
several years than any eine since the Shaver Asazing. Anderson's article 13 quite
dated, but very intereating, aince 1 only recently road the Beriloay book of The
Fnegy Starn. Anderzon makes it quite obvious why most af is not thia thoreughly
thought-cut: 4t is painfully time-consuming, and many suthoras (mast of those in
Caapdoll‘'s stable) are 3imply not well ancugh oquipped. Spaaking personslly, I
find 1t Juat adbout Lmposaible to write a good sciance fiotion story -- I can't
aven plot ane, 1f I needsd all thip, I'm sure that even if 1 could plot and
write that well, I'd atill be atumped.

Sut the sad fact ia that thias is nothing new. Very few sf stories have
aver bean as well-thought-out as Poul®s or Sob Olaen®s. Jules Verne was a free-
1y imaginative porson vho did not allow eaven the acience of his time to dissuade
hin, and aven those “"sclentifically accurate® Gernsback Amaginey and Wonders wore
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choek full of impossibilities or eimply ampsing fantasiea. Evan many of Olasen's
stories. particularly the fourth-dimansional ones. fall into the "acience fantasy*®

category. 1 find At amuging that even today scientists like Hoyle when writing
“science fiction® tend towarda inconaiatent fantasies (like Onajan's Rida). The \
glants of the ASF 1939-4) era, Heinlein, van Vogt, Asimov, Kuttner, etc., wrote

a groat deal more "scieonce fantasy™ than “straight® sf. Their atoriss asomed
Plausible, which wan all that was nocessary. Today wo have Rligh's Triusoh of r'

Iise — a very "soientific” story -- in which the "science™ s, I have boon as-
sured by those educated enough to know. sheer gobhledegook. It aay help Andor-
2on ta scientifically plot out his backgrounds and devices. tut so long as he
can writa a convineing atory, I don't care how he does it, I anjoy hia flatly
izposaible “Timo Patrol® ataries in Just as much.

Olsen is amsing in places and ggh& in a lot of places. Vary good article.
Coblentz says 1ittle that hasn't been already said by Just about everybody.

The book reviewa —- unsigned; youral If not, please initial them -- don't
oee= nearly as perceptive as in the first iassus. Too often they're capsule re-
caps of plats. Try latching onto the reviewers frox the old Inside stable. It
18 a einch that despite Inside's current existence, it 12 not publiahing ofton
enouzl: to use all their ocutput. These revieun are woak.

The fantine revieva aren't bad, tut again simple contenta liating with
vague {f any value- judgments are kind of woak. I do like the idea of hitting at
least briefly all the fasues you've received between roviews, but perhaps you
could put tho accent on one issue or item and discuss it with more dapth as well,

I'a glad there {g an editorial this time, even Af such a ekimpy aone, Editor-
1al personality in a zina s very important for any zine.

yhos,

Ted ‘i

((Thanks for the contributions. As you see elsevhore in the igh they have beon

used. The justification slipped bocsuse of fatigue. This ish docan’t have any 4|
bocause of the rush to get 1t cut and we're gtill way behind doadline. Verne

wont to a lot of troubla checking up on the science in his atories but then he

quite often goofed. Hia intent was good, though. and it made a powerful impress-

ion on the reader. The book reviews in the firot two issues were done entirely

by tha ataff, this ish soms cutside help ias in ovidence. And what do you think

of thia ish'a fanzine reviews?))

- ———— - -——

Bob Andsrsen, Sox 696, Dada City, Florida
Dear Mr. Metealf,

Kany thanks for the copies of New frontjern. Your publication is excellent!
The articles in both $ssuvs were good. derpite some slips. Your book reviews arv
vary well done. I also enjoyed the fanzine reviews very much. Let's have mon:
of them. PpPloage. a bigger lettarcol. I'm for moatly printad material in the
mag vith, say., one artist represented in each isgua. Does Hannes Bok do any off-
tet 11loan, 1t 50 he would be a good lead off man. I think your idea of having
mthorn vrita their autoblos and biblios 1ga groat. Alfred Bester would de a good
starter. And then later on hov about bios and bihlios of such masters as M.AR.
James, J, Sharidan Le Fanu. the one and only Kuttner. Lovecraft (nsturally). also
Clark Ashton Sxith, Poul Anderson, and Philip X. Dick. Thot's all my comments on
ho mag itaelf,

Can any knowledgeable fan tell mo where I can get a copy of Walter M, Lec's
Spring ’SS issve af It containing the thirty-threo page checklist of af, fantasy
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and horror films. Say, for $).00.

Does anybody agree with mg that Xnight's bock reviews are a borel Does anvs
body disagree!? :
Just one more thing: this week I'm starting a “drite In letters Io Bob
dndorson Crusade” = WILTBAC. Ky prograz is a simple one, a mutual exchange of
biases, ideas, pet peeves and hoarge to Clark Ashton Smith and other greats of

woird fame. among other things.

Sincerely,

Neofan Bob Andarsen
((I think Lee revised his checklist and brought it out separately not too leng
ago. Can anyone cut there tall Anderaon!))

Ethel Lindsay. Courage House, 6, langley Avanue. Surbiton, Surroy, England

Dear Norman,

1 felt rather breathless at the end of Poul Andarason's explanation of how
ha got the science into his story. It ia really quite amazing the amount of
work that can go into a story 1ike this. which I never properly appreciated be-
fore. 1 shall resesber it the next time I feel tempted to ‘skip’ tha technical
parts!

Stanton Cohlents quotas a story which I have not read and therefore would
hesitate to defend. However if I take his msaning clearly, he wisheo an ex-
planatior: of how a character would get inte space before beginning to datal)
the story of what happenad there. Surely, this at the beginning of syery atory
would make, by repstition. rather boring reading? The author is assusing that
ElYen getting into space ia possible, 50 the rest may follow. Slabs of scien-
tific information which are there morely Lo instruct the reader I don't think a
good 1dea. What one should gain in knowledge must bo as a neceasary part of the
atory. I would say that the first criterion of a af story 1a that of all storics
-- to entertain -- that somr knowledge of scientific matters and logic coma with
af, 18 an advantage. The second without the first 1s an article in slight dis-
Quisel

I thoroughly enjoyed your book reviews, thought they were very worimanlike.
I don't know why Terry criticizes your fantine reviews, I thought they were
competantly campressed.

I sniff at your editorial though -- too slight -- you are trying to dodge
it, I fearl C'mon out where wo can ses you!

very bost wvishes,
and many thanks.
Ethel

((Terry objected, sesmingly. ta the fact that the fanzine reviews werm written
uncritically. which vas dsliberate. However, in this ish the fwe reviews have
taken a new tack, vith intent to see what the readers’ reactions will be. As
wvas mentioned previously the editorial staff ia very lasy and doesn't take
kindly to the idoa of writing an editorial.))

Mike Deckinger, 85 Locust Avenue. Millburn, New Jerzey
Dear Norw.

Back in 1952 Fantaptlic Worlda first began to appear. Then there was Inaide
in practically the same format btut it wes devoted to mare satirical mstarial,
Both of these 3sem to have been long gone. However, in Kew Frontiers. 1 see
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qualities of both departed ginas embodied. I happen to think that half-aize
eines look much more professional than the full-size anea, and photo-offset
only enhances the quality. However, I certainly hope the life-span of HF is far
longer than both those tinos, for in this era of zines being barn and dylng
practically on the same day, we need a good sercon tine.

The cover was outstanding. This really surprised me. for after the boo-boo
Dollens pulled with the recent cover on Shagcy, I wvas ready to disregard any of
his future artwork. But as long as he keeps the figurvs out of hio drawvings. and
puts in astronomical scenes. then he has s true work of art.

Anderson‘s article would be more at home in (Analog. excuse me)
where his story appeared, rather than here. I sust confess that I am not a
physicist and tho heart of the article just did not make that much difference to
me, 1 think it would have accomplished more good Af it was in Analoz a month or
two after the serial. Andersan lan't the firat one to delve into subjacts about
which he writes, though. I can remember in 3 ng vhen Flatcher Pratt had a
novelet titled “The Long View" about a silicons planetand then an article explain-
ing the basisa behind the story.

Olsan's article was extremely intaresting, in fact I'd say it vas the best
in this particular issue. Sort of reminded me of Johnaon's article last iasue.
Thia particular type of "author-inaight" articles aro oxtremely interesting. and
I hopa you'll be able to get mora., Well, 1f nothing elpe, it should prove that
nons of the old pulp writers got rich doing their writing. The quote of Barnard
de Voto's that he cites froa ‘s 13 anought to send any af fan into acream-
ing hysterica. ds Voto obvicusly kmows nothing of which he speaks. or else he
would not make any such definitive and assinine statements. I wondsr 1f Mg
opinions have changed any today!

Sorry, but I tend to disagres with Nr. Barry who says the featurws should
be expandad to include promag reviews. Sure many of us read them. but the
majority of thase that buy promags and are active fans are very small. And

another thing, the promags are not aimed at the fan, but the sclapcc-Zigtion fan.
And there 12 a groat differonce betwoen thege two. Only Fantagtic Unlverye has

been kind anough to adnit that organired fandom does exist, and doos more than
slaply atage conventiong. as witness Jelle Dietz' column in it. And on tha
other hand., John Campboll seems datermined to do everything he can to keep hia
2ine as unfannish as possibla. That'll he the day when there‘s a fanzine review
colusn in Astqunding, and thare 1is this nongsense about the title change to -
low. and 1f Campbell has done ridiculous things in the past, this topa thea S
Yoot prozines cospletaely ignore fandom. why shouldn’t fandom do the sama?

The book roviews woero well written and quite comprohenajve, It's interesting
to note that every roview of the Woolrich book panned it, aa you did pretty much,
I like the wvay you give the worlage of each book. 1 have a few commants on it,
though. First, in your review of Loinster's Pour Frog Plapnnt Fiyg. you could have
atated that it was first published in the Sep 57 Amazing as “long Ago, Far Auay®
and furthernore, 1 don't think 1t was abridged. Also, let me asgure you that
van Vogt's "The Chronicler® did pot appoar in AS? Oct-ltiov 56, Could it be that
you moant to type ocut UA? It aeema more likely. Other than that, the roviews
woro surprisingly good, snd the way you combined *he go>d anl bad points with
the aynopsis was commendabla, low these are what 1'd call intelligent reviows.

SIH corely.,
Kike Dockinger

{(Somo of the old pulp writers got rich. mt not writing af. Sath de Voto and
Olsen aze dead. And Mr. Barry could subseribo to Decylative feview from Dick
Eney, 41?7 7ort Hunt,Road., Alexandria. Virginia to keop up with tha prurinesa. As
Campbell haa sald when he eliminated fan chatter from “Brass Tacks™ ASF will oaly
publicize activities which would intereal a significant portion of the readers.
“The Chronicler” 1o from 44.))
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Bob Coulson, Route ), Wabash, Indiana

Dear Noman,

A fev coments cn the last fmoue. Artiata? I think Dolle
cbo&co; I'8a not aure I approve of him doing every caver in the ’;:g::‘.. f::.c;”"
preter variety, but 1f you insist on having one artist for your covers then Dol-
lens im & good choice. (I thirk I gald that in my revieu; oh well, g0 I'm redun-
aant,) Possibles for interior artwork would be Adking, Barr (definitely Barr)
Cawthorna, und Gllbert. Naybe Dave Prosser as well, if you could persuade hin
to do 8tf 11100a inatesd of his usual Cothic horror types. (I 1ike his Gothie
harror i1llocs, tut I don't think they'd fit the acience-fictien air of LF.)
] I have road a fow af the storles mantioned by Cohlente and few of them con-
tained science. Psoudo-sclenca, yos: but I think thero i1s about as meh Eul
3c%0mt in todgy’s stf as therv ever was. The approach to it has changed, tut
it's no Worae - the only happy medium between the editing of T. 0'Connar Sloane
and that of H,L. Oold occurred during the *39.°44 "Colden Era® of ASP: it seemy
to be a freax that will not be repcated. 4

Yourn,
Bob

Harry Warmer. Jr.. 42) sumit Avenue, Hagerstown, Xaryland
Dear Norm:

1 can at least give you a few comments on the second issue, I th J
an isprovement, although you're probdably continuing to get letters fm:n:ui:: ;:o
feel that socnehow you're being extravagant for using offset in a format that so
closely rosembles homespun mimeography. Of coursa. that doesn't apply to the
cover. I like it vory much, although I hardly imagina that there $a any spot in
5pace vhere two spiral nebulae would be visible in this panner. Come to think
of it, prozine artista have overlooked the pictorial possiblilities of a fairly
clossup view of a nebula. 1°m not astronomer enough to knaw Lif they get less
L.pm;;tl\lu as you n;l:gmuh than, like certain scuntalna.

Anderoon leaves mo hopelessly behind in "Paper c %
was the beat he could do by brushing up a few days m.p;orgs::t:;h‘::wlozofh;fd
hate to think of what would emarge 1f he really concentrated on science for a
::s;mﬁd-::;h:;nghti. notxto say u:'n. 1 object to this type of scisntific
cation.

b o Just don't underntand encugh of 1t %o feel suffi-
I somehow got the idea that Bob Olsen wan dead, and 1 hope that th r
moans that ho's still with us. The thinga that he 2aya are np:hn- don::s:r:::ol:

of what was right and wrong about plonoer magazine science fiction. The time
and care that wunt into it, the techaical and scientific background of moat of
the writers and editora, are the things whose lack shows up 20 severely today
And the sltuation Lan't likely to change, because 1t'a 20 much easier to put ;hh
«inj of knowledge to profitable use today; back in the 120'a and ')0's .ﬁh
knovledge had little effect on ona's paycheck. Xow, Af those goad t.hir-un in the
olz: dazs had ?un cambined with jupt one other important matter, recoznition that
it's important to figure out how men will reast to now inventiona aftar you've
::guﬂn: out vhat the naw inventions will be like. we would have had even better

es.

I don't like Stanton Coblentz' suggesty that ~ E
give up the battle of chara- l..artuuon‘gl lhouo': a :ho:?“'l‘i.c{:c:?c:‘h:‘:x:md
=2ade real entities ocut of his REM'a while they rotained tholr othor-pl;muq
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haracterizing animals
. Simak and de Camp showed wbat can bs done with e
:::::hmnd conditiona. and Heinlein proved you emtt:“::::;:btla: :I.;n;;ypc
in stories about tha future. At the saas .
:'::;:umr:wor.hmt in this article, and divide the literature into two c.u:;nu.
solonce fiction and future fiction. Science fiction usually takes place t’n ; e
future, but stories about the futurc can be westerns or detectives instead o .
bolng sclence fiction, as we've learned by so many mediocre prozinas in recen
’.u.:rh- book reviews contime %o ba among the t:sl appearing in fanzinea. And
fanzine raviews contime to be badly outdated.
e x‘ll strange that on the very page whare you camplain about avar-priu:;;it
VYerne reprinta, you run an advartigement for a ®gpecial on non-fiction q y
paperbacka®. I°d hate to aee Stark's regular price for these titles. Nost o:
all of the 85¢ titles he lists are nvulfbh ;; 3/6 mmum:nn::z;:: z:p::::
. and I suapect that that is vhat he's aelling. ey ¢
::1':0. nboutlsor. plus a few penniea’ poatage from Len Slater's Fantast, Lt.g1
On the other hand, Stark's offer of apce ‘s for ?5¢ l.pl'oco is ;Jlu u(-
gest bargain in huckataring hietory. bocause I don't think there'‘s a co ;:] an
in the world that contains most of these issues that he lints fram the middle
d late *30's and early '4Q's.
i :rhr)omung to you the last tima, it suddenly occurrod to me that !.hnl
legend about Lovecraft®s death from malmitrition might have had a seal-fsotua
basis, after all, Cancer victima quite often die of malnutriticn in the senase
that the malignancy preventa them from getting snough mutrition to keep thom
alive. The =isunderstanding might have arisen that way.

Yrz., 4e,,
Harry

better at lad work than at theory. aso what he can ac-
2:;:::;0:’::7:‘&;:12; :.mcthlng. Bob Olscn is dead. Ben Stark bas '.hin‘t.:
say! “"You tell Harry Warner that these 85¢ booka may be 50¢ in England bu e‘-
can add on the cost of writing, the coat of the money order, cuatams mgy..pfn
al inspoction fee and I hope a little degervad profit . They are r:t;)lon x
pensive than Penguina. MHeo can't get them for 50¢ in this country.

EXCNANGR
Send aix {G] science fiction pocket bocks ¢ 254 and receive 4 different af

paporbacks in exchange. All in now condition or will mateh condition you

send,

Alsa, 1 aa interuated in Bdgar Rice Durroughs books, magazinea. ete,

Pleaso write wvhat you have to goll or trade.

NH. Paripe

160 Byron Street
Youngs town,
Ohio
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THE KEZENTIAN GATE - E. R. Eddison, Dek Books, Ine., Landon, 1958, J0a. xiv + 241
PP:» frontispleca, tables and mapa. Avallable in thig country from J. Ben Stark,
11) Ardnore Road, Borkeley 7, Califormia for $5.00, postpald.

I seeas no affectation, but natural, to call Rrie Rucker Bddison myuntaln-
OMA.,

Imprimis, 'n this bootlicking age a writer v made no campromises, who in-
vited his readers to follgy hin {f they wished but deatroyed nothing in hia
world to ease thajr path standa forth like a anowpeak smeen acrvss esmpty plains.

Secondus, this private world ia nat the aithor's navel snlanged, with every
academically fashicnable aymbolims in 1ts calculated place, but massive and tur-
tulent a3 a storm rising over high ranges =- and as full of lightning.

Yertius, at its bogt the guthor's craggy language, however difficult to
Haster, rowards the effort with an enormous overlook, and an unaxpocted glimpae
of wildflowers in the lee of sone glacial boulder.

With 80 much o pratse. it may seen niggling to pick at flaws, Yot they
ceriainly exlat, and on the sane scale as the yirtues. I have neither time nor
patience for a critical dissection. which would in any event be as ludicrous
vith reapect to Eddison as it is vith respact to Aeschylus or Shakespeare. But
3 feu reaarks on the more conspicuous features of a large territory may not be
out of order.

antian 1o the last Eddison we shall ever see. The author ap=-
paara to have had forewaming of his own death, in 1945, while working on it.
At lsast, a prefatory note, hers printed, suggests as mueh, Still more reveal-
ing 1s the stnicture of the book itself. Having campleted the first sevan chap-
ters, it resorts to detalled synopsls of thes bolk of the narrative. But the fi-
nal chapters, and three important intervening cnes. have also heen finished.
Thue, in Eddlson's own words, as we have it i3 “a full-length
portrait in olls of which the face has been painted in but the rest of the ple-
tire no more than raughly sketched in charcoal. As such, 1t has enough unity
and finality to atand as samothing more than a fragzent.®

Theugh last o be written, st 19 the first of the 2imigmvian trilogy in
terma of that world®s history. Indoed, the series vas written backvards, so

that M m8 of i - which mppeared more than twenty years ago. starts
whore leaves off, vhile § Fish Ninner in Yendaen occurs during the tims span
covercd by the latter, whoso narrative overlaps and intarwsaves with it. Since

Eddison planned at least s totralogy. parhaps more, we can only wonder how much
wise he had in mind, For ingtance, what connection does S have
vith Timlamvial [resumabily thers is some, fop Lessinghan appeara briefly in the
worm as a apoctatar, while he la crucial to the trilogy.

This is not the place Lo recapitulate the plot, kit some background is re-
quired. Zimimxvia is not sisply another uniwerse. It &, the universe. Our own
vaz croatad for a wvhim, during that memorable fish dinner, and pricked into non-
oxistence by Florinda®s bedlsmended fairpln when she woaried of i1t. Only she and
KSng Mezentiug saw its mi1llions upan millSons of Years of history, compressed into
cne aternal momsnt; only they anterod it durinr thot noment, to live as humans
‘n the incamations of Lessinghen and hia lavea. But Florinda s a guise of Aphro-
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dite, and Mezentius ias the Oanipotent, Her love. Those are not Their e-ly as-
Fe2ta; They sre alao, 3imultanecusly, such people as Azalie and Rosma, as Bar-
ganax and the Zim\amvian Leasingham, and many more; tut in the course of all
thess liwves, Plorinda and Mecentius alone seea to become avare of Their true
identity,

Our world 1a, then, ®a misconceived and, were it not for its nightaarish
unreality and trangoience. unfortunase episcde in the real 1ife of the Gods."
Yet Zimiwmwis 12 not heaven. It 1s solid sarth and rock. with seas and peasons:
it= prople are mortals, vho eat and aleep and love and worship and fight and
dle, Tha difference is that Zimiamvio i3 an ideal world. Not a happy one -- in
fact, tregin — byt tragic in the Ariatotlelian sense, withaout the diatrgetions
and pettiness and snall sordid side 1ssues which make our fineat hours complete-
ly nohle enly in retrospect. We are the flaved, shadowy imitation, whose brief
existence preved so troutling to the Two Almighty. 1In 2imisavia, while the var-
loas incarmations of tha Lover end Aphrodite are the most real, the most heroic
and complets figures (though mortal toa, and only raroly conseicus of Who they
roally are), the leaser porsons -- even the animals — have a wvholeness denied
us. "In that world,” wrote Bddison in his Lettor of Introduction, "man and
womon nf 41l estates enjoy besutitude in the...sense of...activity according to
ihelr highest wirtue,* oven though this miy bo the predatory virtue of a Horius
Parry or the dog-likeness of a Gabriel Flores.

The Zimlawvian trilogy chremicles in all fome seventy years of its history,
ALL tut abeut two of these years are sovered in 0. often symoptically but at
eritical pointas in close datat), (Or po Eddisan planned 1t.) WNe begin twenty
Jears bafore the birth of King Mesentius, follow his career as he unifies the
reals of Pinglawold, Menrria. and Rerek, and end wi th his death. But only in
the last chapter do we know vhat the GCate ia.

1 bhave explained so such becauss further discussion would be almeat i=noss-
ible otherwlse. As sald, Eddison makes ne conceagions. You enter his world as
you would enter aame foreign country, sat down and left to discover its land-
scape and people and wayo for yourself. You must pay cloae attontion ta what
you read, and sometimes you sust read it again.

To bo sure personal universes are not unique in literature. At this lata
date, all myth is of the genre, Among the ocutstanding modarn exsmples sre James
Branch Cabell®s Elography of the Lifs of Marmuel (which followr a history later
cancelled by Mafce ana rather cardleenly reurition by the Norns): Fletcher
Pratt's We | and, of course, though it purports to relate W
very ancient torrestrial events. J. R P Tolkien's The ) 2s Tagh
of these has its own comic perscnality, from the scmevtat repetitious 1ight
lrony of Cabell % *he utterly coavincing blend of high heroism and hanast prac-
ticality wiich Tolkien has crested, Of thes all, I thirk, Eddisor.'s i3 the most
diffisult to peretrate.

In part this is due to Mg etyle, PFe wrote » 2ajestic quasi-Elirahethan
prese which can resch heighta difffeult to find olsovhore. "The year vas turn-
ing golden to all ripenesaea, of late flowers, and fruit, and (albeit yet far
of £) fall of the loaf. In this 14ght of early morning the yow hedges that run
begldt ke terraces wore covered wvith spider's webs wet with dewdrops, a shin-
moring of jewels on mantles of whita lace: a beauty ever chaneing, and with 4
hint of thirgs altogether Etrengthless and ephezeral, Ho bird-volce sounded,
excant tuiiterings of swallovs in the aiy or exelamations from the Dichons’s
white pracocke, whose plumape was 1ike woven moonbesss, and the eyes in thelr
tad)l-festhere u=s 11k= yovon moona whon they displayed in the slant rays of the
oun,®

Ors 4n a leas gentlo mood: ®He rowed on in silence. On his left, and be-
hird hMm over Sestola, night vas rising fast. To larboard the sun had set $n an
Upepiled nmagnificence of blood-red gnd iron clouda. Astern, above ‘he Queen's
hoad as she 2at facing the rise of night, her face no Jonger to be diacerred in
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this growing dusk, Antares began to open a red eye flashing with green sparkles
in a rift of clear sky to the scuth. The wind vaa fellen again. The King, with
eyes on that atar of bale, rested on hisg carm: aseemad to ligten to the atill-
ness.”

Perhaps Eddisen ig at his very bast in such brooding evocations of things
to cana, This thundercloud sense dominatea the last chapter of TMG espacially,
and gives it a force deriving from the actual things shown — the only way that
the literally infirdte theme of tha bock could have been approached. HRut thare
are also ancugh passages of other kinda. tendar, voluptuous, merry, cynical, on
to the aviftest physical action.

Yot in all frankness. 80 many long sentences and long words can get in
their ovn vay. It ia not that I object to them in themnelves, only to their
frequency. And while I have selected a couple of fine descriptive passages, it
sust bo admitted that many are not 8o succesaful. They tend to spoak in general-
1ties and metaphors, vhereas the human conaciousness normally focuses on a single
apecifio thing at a time —- not on many torches in the night, tut on one, with
only a peripheral awarcness of the reat. bihere an exact ssnse datus 1s dffered,
in any of these books, it is often loat in the sheer ormatsness af language. Ed-
dison's world 1s rich; it ocan be explored almost indefinitely, each reading dis-
covering sametking new; but not many details leap right out of the page. as they
do. for instance, in Honmer.

Eddison's charactars talk the suthor's language, toa., Ag a result, they all
sound mich alike, both men and women., bWhile it 1a true that real-life humans do
not speak as briefly and to the point as most ficticnal ones, yet fov go into
long oratorical periods to make the simplest gtatemants of fact. Xing Mardanus
to the philosopher Vandermast: “You arw bruited to me, you, to have uttered here,
this fnatant aftermnoon, pregnoaticks and probabilities ((some would call thea im-
probabllities. but let that pass)) touching certain noble persans, guests at cur
wedding feast.®

But this is of a piece with character itself. For these Zimiamvian person-
ages think and act as they talk., They are not cardboard figures -- they da have
individual charactaristics — but their singleness of mind is eimply not human,
(Eddison was daad wrong when he sald of 2imigavia that it was "like the saga-tima:
there ias no salalse of the goul.”™ Sincs he himself translated Egil's saga. I
wonder how tho complexities. duplicities, and meannesses of that acst alive hero
could have escaped him, even among tho grand virtues, [Egil Skallagrimsson ia
flesh u)ad blood) lagsinghsn is marhle, made alive and hot no doubt, but atill
marble.

In this connection I miss the mechanics of existence in 2imismvia. Every-
thing 1s great esprise and desp policy — never any question of how to replenish
the royal coffars, or battles loat because the armmy caught cold sarching through
the snow, As it stands, at least, TMO has not a single peasant or merchant in
1t; the towns have market places, but we see no marketing being done; the tech-
nology is madieval. but there 13 no hint of difficulty in erecting palaces down
whose staire six horseman could ride abreast. not to mention grosser workaday
problems like sowage disposal. Material goods exist when and vhere they are
vanted: no athletic feat is too strenuous; the mightiest endeavors can apparently
be suatained forever, without even a wish to slack off and rest.

My cbjection must not be misunderstood. In Eddison's own teras, vhich we
have to accapt if we are to read him at all, this 1s perfectly logical. Zimias-
via 13 not Earth, and its people are not human. Mhat we confront is a Platonic
ideal of heroisa. It 1s only that I feel far more at hcme in the world of Tol-
kien, wvhere there are brave particular desds but no incessant Bravery. As Eddi-
soh himself intimstes, his worka can better be called poatry than novels.

And certainly such epic poetry is the scle way of coming to grips with the
riddle which haunts all hig booke: of even posing the quection. Eddison was not
a sheltered daydreamer. but a smuccessful man of affairs. It may haves been his
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victorses more than his hunan share of defeats which lead hin to wonds. wvhat
conas _nnor victary. The prohles 1s hinted at even in his historical novel,

+ wvhone hero's good fortune ia to die vhile Yyoung. In The
Wore O.robopps, when the great enemy has finally been overcame, time itaelf 1s
turnad back g0 that the war nay be eternal. In the other two books of the
zsn-ﬂmr::ltzlogy. the Creatar and His female counterpart Aphrodite live cut
many carnationa, vhich conteat with sach other for n
reason tut the conteat itself. e L

And in i, the next quertion 1s asked: What hope be,

i - yond thias endless play-
ing 2f self-created games has Omnipotance?! I ghall not give here the uuverp A
which the book gives, almost in the final sentence. It could not be set dawn
anybow, for the book itself 1a the whole angwer. Read it and gee. And see too
hov zuch we have lost in the passing of E. R. Rddison.

Poul Andarmon

“I'{IIMEI{IIWS ONES - Jorry Sohl, Rinehart, Mew York. 1959, 3-245 pp.. $2.95, 33.000

Jerry Sohl'a science fiction stories have alvays been of the “"thriller®
Rype in which the science 1a anly a barely plausidle (if that) peg on which to
hang the action. Viewed atriotly as astories, however. they are not bad booka,
Schl has the knack for turning out “thrillers” in which the action hangs
together wvoll. and 1s usually decently motivated. Hia forte is the I'm-invol-
v::;m-a;-ﬁi;u;qn:dwn alement, wvhich brings about izmediate reader involve-
ment, an ch bas baen carried ta considerable length
e engths hy Patrick Quentin in
Recently Soh) procuced his first mystery noval Erelude to Poril. and I
. . [—§
bound to say that it was far muperior to bis stf novela. Perhapa he too has
suspocted thia, for his nowmat “solence fiction™ novel is only thinly ao — less
:? !.J’t;:t'r. :.h.-:l ghmmb ."n controversial Ihe Power — and probably more deserving
pincoti's blurb, ®A novel of menace™, than th 3
nev novel of science fiction.® A e Tt T
The Odioup Ongg of the title are several of the aaven sembera of an aluani
group living in the Loa Angeles area. Strange things begin happening to them,
driving them to their deatha; the first two by suloide and the last a man-
slaghter viotim. 4s the story unravels, we find that before dying. each of
these men had ®caught™ sosething vhich inspired a fear or hatred from all those
around him, directed at the unlucky alumrmis. The first two could atand the
alienation of their families only a week bofore suieiding; the third, a neurvlo-
gist. approaches the "disease™ more soientifically, armed with self-gwarenass,
hu:d i1s o:htbodcrso of ‘t’.mf turely revealing tre mystery when he ia forced from
8 oar when N out of gas. and is killed a passerty.
the plot shown its amnipotent hand here. oL Lol LT U
At thia point the narrator ®"gets® the “disease”, and there follows an un-
zotivatad scene of nightmares vhen the narrator, instead of returning home im-
mediatoly upon discovery of his “allment® tries to reach a parking lot where hips
car ia locatod. Ho ip attacked by daoga, cats, and men, nearly all of whaom hate
;ut ntnor t.hn: (w;’th pmv::u- viotima) fearing him. When, over half a day
ater, he raaches hia car, he finds his keys and —
Bost of his clothes. - P i MM
He sleeps in the car and wakes up to discovar the “dinease” gone, but it
reappears later that moming after he han returned to hia npnrun:t. At this
point the narrator realizes what basn caused the “digease® and decidas cno of the
I.hr:- n-ia:n!nt nlu:ru -:: be '.h-davﬁ]un. After scme eliminations,.this party
8 ferreted out, and accidentally dosed wvith the full gt -
agnous solution. He muicides. Pnd of bock. I i
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The "ocience®™ consiats of tha gobhledegook necessary to convince us that a
solution applied to the skin can almost instantanecusly act upon the nervous
aystem and sweat glands so that the victim throws off a "acent® which will act
directly on those surrounding him, stismulating the cortaxos of their brains, and
thus ®down the sympathetic branch of your mitonomic nervous systes to the adren—
al glands.® Por sme reason the victim ia immune to thig “scent®, so that hs
will be cnaware at firmt of the changes in himself. (The prodles of two s
treated victims encountering each other ip one that the book does not even
broach, unfortnnately...) I found mynelf unconvinced.

The science 1a actuslly thin doubletalk, as with moat of Schl's stories,
but the problem, for the duration of the book, 1a gripping and well snough pre-
sentad, and the characterisation is competently handled (although the villain is
Anadequataly motivated). Thinking the book over in retrospect Will demolish it
o a large extent, but if it 1s at your local lihrary. it 1s well worth taking
out for an evening's entartairment.

tad ¢ white

FIRE PAST THE FUTURE - Charles Eric Malne. Ballantine Booka, Kew York, #360K,
5-160 pp, (69,000 worda), 1959, 35¢.

((This originally gppeared in
than vas serialired in Hew Worlds
in hard cavers Yy Boddar and Stoughton.))

2. Dee 59, as "The Big Count-Dowvn® and
5 to #83 May 59 and then was published

Like the kid in Pesnuta who jumpod into a pile of doad leaves halding a wet
lollipop, the readsr emarges from thia novel with quite a fev frageants aticking
to hig nemory. Of tha author's ten beoka, it 1a the only one I have read for
vhich one can find reason to excuse tha publishers.

As usual, Malne's contempt for sclence fiction, 1ts readsrs and ita writers
is evident in elesentary errors, slipshod dislogue and sheer inattention. All
but ane of the eight major charactars (the narrative viewpoint charscter) are
said to ba acientista, tut Maine apparently has never met cne. Those in the
story are conastantly exchanging such remarks as "In science tharw s alvays an
explanation for the inexplicable.® Evoryons in the book 1s supposed to ba Amer-
fcan, tut by page 8 they are already refarring to stew as ®M and V*. (The hervo
saye he would prefar it iced.)

The acience not only includes but depends upon such charactaristic, long-
familiar bloopers as:

(1) ®*...Spaoe curvature shows the presence of a gravitional field. The
atronger the field., the greater the curvalure.” (This statesant, insofar as it
is accurate at all, is completely redundant.) “But if you bend space the othar
vay you create conditions of negative gravity." (Which way 1a the ather way!)

(2) **...Here on earth a falling body accelerates at thirty-two feet per
aecond every second, and keeps on socelerating. If it could keep falling long
encugh ti would eventaually attain the speod of light.® (A budy falling from in-
finity, which cught to good enough ta fit anybody's definition of "lang
encugh®, would strike the earth at a velocity of seven miles per second.)

As the first exasple shovs. Maine is bore joining the long liat of muthare
to take a tussle with relativity, without (an exs=ple two shows) even a vague
grasp of freahoan high achool phynics. Aia was wholly predictgbla, he $a finally
thrown flat on his back bty the lorenz-fitzgerald contraction, which dagpite ita
apparont sisplicity seams to be the munber one deadfall of slappy acience flc-
tion writera. I hope that scas day such a writer will explain to me why he
finds it e0 easy to accept that a body can have infinite maas, and why invaria-
bly he ignores the “zaro length® clmise that goes with this impossible conditioan,

But I started cut to say that this novel has merita, and it doas. Easenti-
ally it 1a a ourder story to the model of And_Than There_Wag_One. Of the eight
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major characters, all isolated on an atoll for a goverrment sponsored °cat of
Maine's idlot theory of gravity, six have been killed by the time the test takes
place, and the other two are at each other's throata. Since thase two aro the
herc and his beloved, all this nakes for considerable tension, most of it wmll
handled. There are exrellent scones of suspense, stalking, inter-parsonal con-
flicta and violenca, and ons which is genuinely oerie (plus ona wvhich should
havo been but wasn't). The reador has alruvady been told that the hero committed
the first murder, and that the baroine has comnitted the last one, ut the cther
four are entertainingly difficult ta account for until Maine is ready to let you
in on their sechanics.

“Mochanics® 13 ahout all there 1a to it, however, since it turms out that
nobody has been responaible for hla omn aotions and hence the murders are all
unzotivated so far as the charactors are concorned. The "real™ mirdarer ia a
deug ox maching. whose existence ia first doduced hy the characters from no avi-
dence at all, and then turnes cut to match the daductions at every point.

In short, like 99 of all hybrida betwsen the detectiva story and science
fiction, Fire Pagt the Futuro won't satiafy the addicts of either specialty.

Jamaes Blish

WE CLATM THESE STARS! - Poal Andarson, $-125 pp.. abridged, 45,000 words (bound
with) THE PLANET KILLERS - Robart Silverberg. $-131 pp,, 47,000 words, Ace D407
1959, 3%

The Andarson half §a a literate, highly readadle, Light entertaiment. It
originally sppeared as a 33,000 word novelet in the June, 1959 Amaging. Tha
present version has been rewritten and expanded by Anderaon and abridged by Ace,
A vague sort of sequel sppeared in the Decembar, 1959 Fantaastiec.

Anderson’s novelet is a mpsce opera. but a space opera vith a difference.
The difference s in the quality of the writing and ths characterization. Cap-
tain Doainic Plandry, Terran Naval Intelligence is a real parson with all the
virtues and vices of a human being., Ris opponanta are neither black nor gray
tut a sottled spoctrum. And as for situation Anderion has divided the koown
galaxy betwaon the oxygen broathing Mergelans and the Terrans with the Di speraal
of Inir inbabiting the gae gianta such an Jupiter. The Marseians are slouly
nibbling at the Terran Bxpire and into this situation comes a telepath with
limlted range; and an attack on a Terran ocutpost; strange wolf-like, intelligent
pawng in the game and Captain Mandry.

The background minutale are lovingly tmilt up to aid in depicting the
paople of variocus species who take part in the game. This gives us such as the
tolepath enjoying Richard Strauss, and Flandry anjoying the wine, women and
ong.

The Silverberg half is expanded from "Thias World Must Diel®, Fiection
Mventurep, Aug 57 (US) and Kov 58 (0B), where it was 14,600 words long. The
atory has suffered from being padded too mich. It 1s now routine space opera,

The Terran Security Service's glant computer had decided that the planet lurion
mist be destroyed and thus Poy Oardner is sent. He ocbserves the ritual tortures
which constitute the main smisemant of luricn and has to naka a repart an whether
or not tha planet should be destroyed. Figure out the rest of the story fer your-
gelf, 1t's no great strain. The most redeeming feature 1a the social conaciocusness
exhibited by Oardner. His own doubts as to the wizdom of destroying lurion provide
most of the imervat.

PAGAN PASSIONS - Randall D. Garratt & larry M. Harris, $-156 pp., Oalaxy Publighing
Corp.. Naw York 14, New York. 1959, )S¢, Beacon Books #26), 52,000 words.

This montage of corn in supposedly the story of the return of the Oreek
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panthecn from three thousand years of oblivion. Willian Forrester, mortal, is
selected to take the place of Bacelms/Dionysius, He decides that all s not as
it semns. The time for thinking comes betwsen drinidng bouts which means the
atory drega along. It might have been great fun if it were shorter.

THE QUEST OF KICALIHDR - Laonard Wbberlay. 0.P. Putnsm's Sons, New York, 1999,
0-190 pp., 38,000 words, $3.50

If you are expscting another ®Wot Magic®, Sword In the Stona. eto. then
forget 1t. Wibderley‘a novelet of a parallel universe in which the Duchy of (rand
Famvick 1s the firet nation to reach Xara and dead pecple commune with "an tsmense
power, the scurce of all 1ife, vhich lived in infinity.® (p. 53). to regain their
mortality, is not a particularly good one.

Wibberlsy brings in King Arthur, lut the King 1s Berely an onlooker to hie
own quest, wvhich is aotually quite incidental, Princess Pemela, a Mindsor of a
couple of decades bence (and across) seems to ba the hercine and motivates some
of the middle scenes of the book. Chuck Manners, an exchange student from Sants
Barbara., Califormia provides a bit of motivation and ties ths Arthur sub-plot in
with the Pamsla sud-plot. Cibder Brown, ditoh-digger, manages to highlight the
England of the times which han ccme very close to the welfare state dressed of by
aany Socialists., Sir Timothy Bors, who refuses to attend his own funeral, reveals
the plight of tha nobility in their canflicts with the stats. The moast interest-
ing character. Marlin, wha is cast as a modern-day Royal Automohide Clubd patrola
san doesn't have much to do.

There is very little development of any sort in charscter, plot, background,
oto. Perbaps thia =ay go on record as the langest vignette in atf,

THE MENACE FROM EARTH - Robart A. Neinlein, Gnome Pregs, Inc., P.0. Box 161, Micks-
ville, New York, 19”- 7-255 PP $3.50

Thia 1s the firnt of two collections of Reinlein's stories from Onome and
will bring to book form under Retnlein's name all of the stories outaide of the
Puture Hlatory series except, "Solu‘ion Onsatiafactory®, "My Object All Sublime”.
®Pied Pipar® and "Beyond Doubt®.

The firet etory is ®The Year of the Jackpot®, Oalaxy, Mar §2, Sbadow_of
Hm @ The Fnd of the World. which has been slightly revised from the orig-

Ral sppearance. Heinlein proposes that the human race bas lemming-like charac-
teristics and is headed for extinction. This ig the story of the end.

*By His Bootatraps®, Astounding. Oot 41, tu d "

0, of . atrikes at the theory of causation with four
variations of the hero romming through time and camaing one another to cross
time 50 as to snable the enticer to becams exintent.

"Columbus Was a Dope”. Startling, May 47. Iiayolern of Spgace 1 a short
vignette of the man who liked 1t on the moon, and didn't want to push off fur-
ther into space,

“The Menace Prom Rarth®, FASF Aug S7. New Worlds. Oat 57 ie the light-
weight bot enjoyable otory of a boy and a girl on the moon who have their lives
disrupted by a gorgecus woman from the sarth,

“Suy Lift", Ipazination. Nov S3 1a a vignette of man's devotiocn to duty and
the reaction of his asuporicra. It isn't vhat ane expects of Heinlein either.
There is little development for the wordage.

"Ooldfish Bowl®. Astoundine, Mar 42, The Pest of Solence Fiction. with a
plot derived from the first chapter of “"Cenesgis® is the extremely good puzele
atory of what engineered two columns of water off Hawald,

“Project Nightmare®, Amazing. Apr-Xay 5] is the story of atemic wvarfare
with poi-men thrown into the picture who are capable of detecting and preventing
atemic blasts.
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“Mater is For Waching", Argonr. 1947. Ihs Argony Book of Adventum: .
ia a rather effective atory of the man who hated water and came to California's
Isperial Valley to escape the samo. Tha only trouble was that an sarthquake
diarupted the aquilidbrium of the dunes below Mexicali and the valley was flooded
by the waters fram the Oulf of California.

THE UNPLEASANT PROFESSION OF JONATHAN HOAQ - Robert A. Hainlein, Oname Preas, P,
0. Box 161, Mickaville, New York. 1959, ?-255 pp.. $3.50.

The higher price than umal for Gnome Presa books is justified by the bet-
ter quality binding and paper ploa the extra pages.

The contents are tho title story from Ynknown Worlds. Oct 42 which has a
very unrevealable ending, but not a trick one. Slightly rewritten it aight have
made the grada in A3r tut the effect would have been lost. Hoag's prafessiocn 1a
quits prosalo, his particular Job 1a something else which most of us would prob-
ably refuse sericus consideration to. Thia 1a at the tap of Hainlein's form.

“The Man Who Traveled In Klephanta® (°Ths Elephant Circuit®) Satum. Oot $7
1s a slice of life without plot which carries ita impact in the tuildup of the
200d. Its nearest relative wvhich comes to mind 1s a certain story iy E. M. For-
ater.

®-—All You 2oabies---*, PASP. Mar S9 falls the Jack Smurd test, e.g.. 'Would
this story have been acceptoed if sutmitted by Jack Smurd?’ It's another time
travel story alang the lines of Helnlain's ®Ry Hia Bootatraps® except more
complicated and with less story. By the time the chronology 1s atraight in
ona'as head, one has a tendency to yawn and say. "Sa whatl®,

"They". Uniovown, Apr 41, Sgiepce Piction Terror Taleg. Te m
Yoin. 1a a very neat tale of paranoia which deservea the reprinting it has aeen,
“Our Pair City”, Nelrd Ialea. Jan 49, M%En' is the humorcus
story of the sentient whirlwind which dabbled in polities. A very good examp)e

of Heinlein in a lighter vein.

®~--And He Built a Crucked House---", ASF, Feb 41, The Pocket Pook of
dcience Ficticn, M. Dec S! 1a a wvry takeaff on Los Angelos. 1ts architecture
and its people. The four dimensional house that Teal luilt with foundations in
L.A. . s window inverted in the ocean, ane looking down from the top of the BEm-
Pire Stats Building and one in acae alien dimension and one opening inta the
cutre landscape of tha Joshua Tree Mational Monument ia another example of
humorous Heinlein and a very good cne.

This is a good buy for those of you who don't have the atories in thelr pre-
vicus appearancea or for thode who colleot Heinlein, or for those who merely wish
to read good stf or fantasy. Why don't you try to get your local librarian to
order these bocks after you've purchased your ewn copy!?

A TREASURY OF GREAT SCIRICE FICTION - od. by Anthony Boucher, Doubleday 4 Co.,
Qarden City, New York, 195, 2 volumes, 9-527pp.. 7-522pp., $5.95. 600,000 words

‘his tremendoua bargain in wordage containa twenty-four stories, most of
vhich have been in book form before.

John Wyndham's Resbi (Ballantine, 1955, Michael Joseph, 1955 as The
Chrynplida) 1s one of Wyndhan's best novels and deals with a post-ateatc
holocaust world.

Richard Deming's ®The Shape of Things That Came®, F4SF. Oct $! i a light-
weigkt tale of time travel in the early F4SF msnner.

Ry Bradbury‘s ®Pillar of Fire®. Planst. Sus 48, Ine Qthe de
is another one of Bradbury's sermons against baok-turning and doatruction of
things past. This i1 an early encugh Bradbury to be concermed wit). plot and
storytelling rather than pure styliss.
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Robert Heinlein's “Waldo", Ajtounding. Aug 42. Waldo and Magie, Inc,. is the
familiar story of the man who vas suffering from muscular weakness and takes his

asocial tendenciea tc an orbital satellite wvhere he exorcires his inventive tal-

ents,

Philip K. Dick‘s "The Father-Thing®, PASE. Dec S4 s a little horror of the
things wbich grew in the shape of pecple, ate the person whom they matched and
then took their place.

C.L. Moore's "The Children's Hour®™. ASF., Mar 44 18 here oredited also to
Henry Kuttner, mince it's a rather acadmic point, vhy worry? It 1s a strangaly
moving story of a man searching back into his past to uncaver tha enigma of hias
aweetheart.

C.M. Xornbluth's ®"Gomox". The Fxp ra. The Mindworm,. New Worlda #)2. Fed
55 1s a Xting satire of present day = tactles in dealing with an untu-
tored genius in mathematical physica,

George P. Kllict's “"Sandra®. 1. 195). F&GF Oct 57 ia the quietly convincing
atory of slavery in these Unitad States sometims in the future, or rather in
some parallel universe. since the error in the magasine version is preserved on
page J71.

Josl Townnley Rogera' “"Beyond Spacs and Time®, Ag_m;_mxn;_ﬁm. Fed
38, Super science §toriesa. Sep SO is a story which might better have been left
unpublighed. The overwritten. goshwow, look-what-we've-got-here style ccoupled

vith the hackneyed idea (falrly fresh at its original appearance) hardly qualify
it for reprinting.

Poul Andorson’s “The Martian Crown Jewels®. Klle een' te
Peb 58, FASF Apr 59, Dig Scienge-Fictional Sherlock Holmep is the excellent
pastiche of Holmes laid on a future Mars with the investigator. Syaloch, who
lives on The Jtrwet of Thoas Who Prepare Nourishament in Ovens.

A.B. van Vogt's The Wegpon Shops of lohor. wbich 4a forged fram “The Soce
saw", ASP Jul 4\, Peypnd Time and Sace. "The Weapon Shop®, ASP Dec 42, Ad-
yantureg In Time and Sppse. and "The Weapan Shops of Isher®, Thrilling douder.
Feb 49 colorfully closes out volums ona. Together with the sequel, ﬁ ﬁ-iiin
Makers. ws have the story of Robert Hedroek, earth's enly immortal. and the
Brpress Innelda uho battle for supremacy with the weapon shopa on ona hand and
the forces of empiro aon the otver.

Volume two opans vith Poul Andsrson’s %ﬂ.ﬂ Yaye. &lg‘_iﬂl_!tﬁ:cno_n.-

Sep 53 (an uncompleted serial entitled “The ..ne.pc'ﬁ in wvhich he of the
affeots of earth passing out of a neural inhiditing field with resultant in-
creases in sental ability of every animal (including man).

Maleoln Jamsson's “Rullard Reflects® ASF. Dec 41, fullard of the 3paoe Pa-
trol. i3 a nice glmmick story of space pirates.

QOacar Lewin® Iho logt Years is a paralle) univerase story of Abrahsa lincaln‘s
coming to California aftar he recovered from the ghooting in the Ford Theatre. A
nice piece of historical fiction told in the form of contemporary accounta.

Judith Merril's "Desad Centar® « Nov 54, The PBogt Amerioan Short Stories
1955 ia another ona of Merril's ale rweet atories of the wanan-Aho-Srave-Our-
Interptallar-Frontiers. In these sveryons babaves like an emotional idiot to
carry the plot onwards,

Jearge 0. Snith'a "lost Art™, ASP, Dac &) 1a one of the fev astories in tha
Verms Equilataral nerles which wasn't included Ln the book of tha asme nzae. The
story ian't part of the main sejience of cvents involving Don Channing. SR1th'a
entry 1s probably the purvat example of a of prohlen story in the grand old mamner
to be found in thia anthology.

Arthur C. Clarke's “The Other Side of the Scy*. london's Evenins Standard.
Infinjty. Sep-Cct 57. The QOther Side of the Sky. is a series of fictionalized
essays on space aatellites.

Robort A, Heinlein's "The Man Who Sold the Moon" from The Kan_kho Sold the
¥oon. seta the stazo for “"Requicn”™ and shows how Delos D. Marriman gains contpol
of the moon and sets earth on the road to the stars,

Nelaon S. Bond's “"Magic City“, ASF. Feb 41 ia the stary of isolatad matri-
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archs in a futuro United States who have reverted to a suparatitious kr-sledgo
of tha paat, and how 004 clan mother sota out to New York Cily to discover Death.

E 3 White's "The Morning of the Day Thay Did It®, The New Yorkar. '950.

e Secand 1s a slight bl} of pseudoscientifie nonaen:e,

Henry Kuttner's and C.lL. Moore's “Piggy Bank® . Dec 42 i3 a rodot story
sonevhat in the vein of Galloway Galleghar ani Jos but mich more seriocus., The
problea 13 how to tako control of a nearly invincihle robot whose only buils-in
obodlence bolonga to a dead nan.

Mildred Clingerman’s "lot'ers From lsura", Oot %4 is another atory
which profitably have been cmittad. Thia 1a a bit of nonsanse dealing
with a Grab Bag Tour back through time to the ladyrinth at Xnossas ani to a
neeting with the Minotaur,

Alfred Seater's i £ « 4nd Hell'a My Destination (announ-
ced under that title tut didn't appear). | 1 and finally "The Stara, Xy
Dostination*, Oalaxy Oct S6—'an 57. This ia an awfully close plagiarien of Thg

rant of V. (vhich 13 admitted by Bouchor in his intrediction) and ia
also pecond-rate Boater,

The title is alsleading aince not all tho staries are great nor, if you
want to be ultra-strict, are gll the stories science fiction., The title 1s ap-
parently chosen %o match Doubleday's myatery .nthology. All in all, there arc
qaite a few hours of good reading here even Af you have rvad maost of it befare.

THE BIRD OF TIME - Wallace Waat, Gnome Press, P.O. Bx 161, Hicksville, New York.
1959, 11-256 pp. 95,000 words, $1.20 to $3.50.

This bargain novel has boen rewritten from “En Route to Pluto”, ASF Aug 3
o (3 « “The lura of Polaria® l.,u? #onder_Storiea.
Oct 49, "The Mrd of Time™ IWS Auz S2 and"Cap®ive Audlence® WS Jun S). 7The
result is a drematic and slightly hilaricus novel in which charactors do dovelop
slightly and all in all the story is fairly realistic., The jacket blurb is
rather over-enthusiastic but sticks to the facts in contrast to the blurbs com-
ing from other quarters. 1If you have read the original stories tuy the book
anyway. They have besn rewritten coapletely to form a homogenous whole, and
the time spent in rvading it is woll repaid.

THE SHUTTERED ROCM AND OTBER PIECES - H.P. lovecraft and divers hands., Arkham
Housa, Sauk City, Wisconsin, $5.00

Twonty yeara aga the first collection of H. P. lLovooraft's stories. The
Outaidera_and Othera was published by August Dorleth and Donald Wandrei. therety
laying the foundatien for a publishing house that has boccne rencwned for the
weird and fantastic {n literature. It is only fitting after nany books publish-
ed in this genro, that Arkhan Houso should return to the wvritings of the nan who
inspired their initial publishing venture. First, this ia not king-sized as we:re
the firat two Lovecraft books. Not at $5.00. Those days are aver, HKowewer,
the book has a good thicknoss and heft,

Tho title story, "The Ymtterod Roon™, takes one back to goed 0ld Aunmvich
with e batrachian borror linked to the town of Innamouth. The following shortor
plece, "The Finhsrman of Falcon Point”™, takes us to Innamouth and Devil Reef and
whet tho flsher=an caught in his net on one moconlit night. Next in line is a
chapter entitled, "Juvenilia and Early Tales} seems as though Lovecraft had a
craving to write at tho early age of six and made up a sea-thriller complete
with nap, titled, "The Little Glges Dottle®. Thiam was written in 1896. Later,
others followed undor such titles ast '"The Secrat Cave®, “Myatery of the Grave-
yard?, “"The Kysterious Ship", "“Poetry and the Gods®., “The Street” and “"The Al-
cheaist”,

In 1919 a story by tho name of “0ld Nuga® came into being at the advent of
zzzzamz>
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Prohibition and written solely for ona of lovecraft's carrespondents, an Alfred
Galpin. Alfred, who up to this time, had never made the acquaintance of Demon
Rum, decided that 1t might be an experience to bend bis elbows a bt before the
cloming date. Purchasing ane bottle of wvhiskey and one of port wvino, be takes
bimself off to the Wisconain woods and does a Mt of hoieting. He manages to
return to town wvith no ons the wviser as to his condition and later relates his
adventures in a lettar to Lovecraft. Lovecraft, of course, was atrictly anti-
grape and in an amiging and melodramatic atory, he wrote “01d Bugze® with Alfred
playing the lead role. It is a sordid story alsc, and one that the WCIU could
have used for propaganda. We can imagine that, Master Alfred., on having read it
Never again went ta the Wisconsin woods to imbibe “tugjulce”.

“Lovecraft in Providence® 1s Donald Wandrei's account of a weeks visit with
the maater, sesing his books, the countryside, a trip to Boston to view the
locale of"Pickman's Kodal®, the development of Cthulthu and ita correct pro-
nounciation, the proposed book, « boodwinking Famsworth Wright
and how ®The Shadow Out of Time® and "At the Mountains of Madness® were sald to

“Idealisn and Materialism: A Reflection® 1a an essay in vhiech loveeraft
axpounds at same length upon the theological delusions of mankind. The ideas
contsined in thia plece may bring to mind discourses by much suthors as Olaf
Stapledan and Wimwod Reada in his mrurd_cls,:_(__hg. It wvill be pointed cut
that Loveoraft bad no estahlished religicus bellefa but £illed the gap with hie
own creations, The answer to thig might be faund in hia analogy about the bay
vho preferred The Arabian Nizhts to Pibla tales.

Other full-blooded articles in the book are by mugust Derlsth: Robart Rloch)
Dorothy C. Walter and Alfred Oalpin; lin Carter's long feature, °H.P. Lovecraft:
The Booka?, "H.P. Lovecraft: The Gods®; "Some (bservations on the Carter Olos-
aary” by T7.0. Cockroft and “Notos an the Cthultiu Mythos™ ky George T, Wetzel,
are all invaluahle background studies.

Wllias Cravford explains how the first Lowvecraft book, The_$0
Innmguth, first came into being. Reproduced with thia articls are the four
Frank Utpatel illustrationa originally used in the taxt. Among tho other fea-
tures are photographa of H.P.l. and two uged in bia stories, ®The Shumed Bauge®
and "St. John's Churchyard for the Unnamable®™.

“Dagon®, "The Strange High House In the Miat®, and "The Outaider®, all re-
printed from tha first book, @ Others complete the volume.

Sond five 'frugskins®' fast-like to Derleth for thia book before they are
all gone.

Roy Hunt

DR. FUTURITY - Philip K. Dick, 5-138pp. 53,000 words (bound wvith) SLAVERS OF
SPACR - Jobn Brumer, 5-118 pp.. 45,000 words, abridged, Ace Booka, 2) Waat 47th
Street, Mew York )6, New York, D-421, 35¢, 1960,

Dick'a story is revised and expanded from "Time Pawm", TG Sun 54 and is a
very competent tale of a doctor snatched from 1958 farward into tima to restore
4 san dead for thirty-five yearn. The situation {s caplicated by tima travel-
era going back and forth fram the farthast future to the 16th cantory when North
Anarica was being conquered. Into a really atrange world of the future Dr. Jis
Parson {s catapulted without orientation. He trys to save a wvoman's life only
to have her request deoath as soon as she regaing canscicuaness. The average age
of the population has deen reduced to fifteen. Death ia the pervading influence
underlying most actions. But, there is an undarground which savea Parson from
exile on Mars and from then on tho situation devalops with all the complexd ty of
van Vogt. vith most of the attentian to character that we have learmned to expect
from Meck®a later worka.

By comparison Brumer is writing out-and-out space opers. Darry Horn, hu-
oy T HOOLY

2an, has a nament of compassion when a blue-sldnned android is murdered. This
loads him to find ths murderer. The quest extends across the galaxy to the then
frontier worlds. The situatipns are cut of Drawver 505, the charactars out of of
Drawer )91, the plot from Drawer 2J4. The writing ia better than usual and
makea the entire brew readahle, And thias novel would probably be banned by
Governor Fantua if he ever read it because of the digs wvhich it takes at ssgrega-
tion botwoen the humans and the androida.

THE STARS ARE TOO HIGH - Agnew M. Bahnson, Jr. Bantam Books, 25 West {5th Street,
New York 36, New York, 1960, #A2048, 1-183pp. 86,000 words, IS¢

Thia s a reprint of Randca House's hardcover of last year which received
@entian in the American Radio Relgy loague’s 00, QSI. There 1= a Uit of radic
lore used and migused in tho book. As a matter of fact, the entire book ia a
series of migses and misuges. Everything is mishandled, characterization, plot,
loglo. use of facta (a velooity of $0,000 feet/mimita which the autror finda so
frightening 1a only 570 miles/hour. p. ), ete.

lave interest is introdiuced seemingly to keep the plot moving tut it s
bandled in such a sophomoric fashion as to make ons laugh., The stock charscter-
izations are here, the anti-Nazl German scientiat, tha flying smicer direct fros
a Hollywood with dim green 1llumina®icn throughout, the young, idealigtic
man wha hopes to save the earth, the oldsr man motivatad by a desire to do acme-
thing for the country that made bhig rise to fartuna in tha best Horatio Alger
tradition poaxible.

Bahnson is trying to preach a serman here on a thems campounded froo the
conviction that man himaself i3 not encugh, man is not meant for the stara, man
can anly be saved by saie axterior force such as in Max Ehrlich's The Big Eye.
The sarwon and the lack of skil)l slow down the story to such an extent that o
has to force cne's self to read the story.

One for the remainder shelf wvhere 1t will undoubtedly repose in dist for
a couple of years until Hollywood Buys it for the next Grade-2 movie.

MJRDER IN HLACK LETTER - Poul Anderson, The Macalllan Campany, 60 FAfth Averua,
New York 11, New York, 1960, 182 pp., 62,000 words. $3.50

Trygve Yamamura ia back for the third tima, firat in Qm%&m.
(sae HF #2), “Stad In the Baok", The Saint Mystery asine. Mar 60. This time
he ia more of a hystander than protagonist but the loses nono of ita effect-
iveneass duie to this.

There are derivations from earlier works starting with the dedication to the
magter deteotive of them all and proceeding to Anthony Boucher's The_Seven of
Calvary and Dr. Ashwin (and there iz a Dr. Ashwin in the present volusa) plua
a 2ediaval sect to be reckoned with,

As has deen said beforo and will be doubtless sald many timeg after this,
Anderson 1s rapidly becoming one of the mastera of af with his deft characteri-
zation and plotting blending to form a greater whola, He has now carried this
talant over to the myatery field with great effectivenesa. The elamenta of melo-
dragma are here but 20 superbly are thay handled that tho atory seems real, the
characters four-dimensional.

THE HAUNTED STARS - Edmond Hamilton. Dodd, Mpad & Co.. New York, 1960. ?-192 pp.
64,000 words., $2.9S.

Edmond Hamilton 1a an old pro at writing and it 4a this talent wvhich ia a0
effectively displayed in Iho Maunted Stars. There are occasional traces of
overvriting tut they don‘t slov down your reading of this fast-paced novel.
While thore are a few alips in the background detaila the main body of the
story 1s carried along quite neatly. As for the story itself it ia another
variation of Hamilton‘s man conquering the universe wbich he made famous years
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ago. But Hamilton's story telling has matured now to the polnt where ha can
handle the characterizatian along with the gense of wondar in voyaging to Al-
tair. And the atory is not actually sf tut rather psuodoscienca aince tha
nethods used to unravel the secret of the Vanryn were very slipshod. The
“sclentists® make assumptions and then lock for verification for their dreans.
Now intuition has its place but even Hamiltan adeits that they were lucky, in-
deed. And 30 they happily went off to the stars. The various subplotz are hand-
led well and the ending ia several notches above typical apace opera.

THE MAX WITH NINE LIVES - Harlan Z1l4son, $-133 pp. 47.000 words. abridged
(bound wvith) A TOUCE OF INFINITY - Harlan Elldson, 5-123 pp., Aco Books, 23
Weat 47th Street, New York 36, “ow York, #0413, 1960, 35¢

Zhe Man With Nine livay is Ace's title for what S111son prefers to call The
Sgund of a Saythe undar which title a portion of it appeared in Aazing Stories
sametime in 59 (my collection is miaming the issue, so can't give the date).

A further portion appeared in the Feb 57 Solonce Fiction Adventupes as “Assassin(®.

Tho book 18 written with a sweaping style and lofty aims which have somohow
fallen short. 1In his attompta to characterize the hero Ellison semmn ta have
tried o hard. He depicts a zoral coward who triss to build up enough
strength ta "revenge" hinmself on the m=an who took his swwatheart away.

To accomplish this our hero inadvertently apprentices himgelf to a gigantic cam-
puter. The cumputer sends hia to out to various worlds and into the minds af
some of the creatureva on these worlds. His release camos from being able to
2ot the forces into motion which will rendor those worlda fit for human habita-
tion. And thesa scenes are the maat interesting in the book, even though thay
add 1ittle towards the development. Ellison's imaginatian is ahle ta create
very vivid and outre situations for the horo o cope with but when the c¢limax
comns it reveals understanding of how to write the novel but not the skill to
perfoct the job,

The other half is a collecden of shorts from various aources. “Run For
the Stars®™ SFA. Jun 57 48 a fairly competent story of a man who ia forcibly re-
educated, how well you will leam as the story progresses. “Sack to the Draving
Boarda", PUl, Aug S8, haa a poor luildup to a nice gimmick ending and then tacks
on an anti-olinactic twiat. "Life Rutch™, If, Apr S5, is an out-and-cut problen
atory with all cluea fairly well presented and a proper solution. “The Sky 1a
Burning®, LL Aug 58 18 a sort of fantasy which falls flat on its face with efforts
to be acientific and poetical at the same tize. (Mot that it can't be done, tut
that it isn't done here.) “Final Trophy* per-scignce Fiction Jun $? 1a one of
the two beat atories of the tunch. It concems a man who ignorantly violates a
taboo with the boat of intentions. The ather fairly decent story is "Hlind
{zhtning®. M) Jun 56, Thia shows a stranded xmnologist playing the part of U-
l793es in the cave of Cyclops \Ath a telepathic being on Hlestone.

T™is volume {g recomoanded for Ellison fans and thase who want to read some-
thing differant. EKllison has a rather unique exuberance which only partially
shows through the pages of this book. It 13 rather sore fully revealed in the
introduction wvhich is consequently the best part of the book.

iHE GOLDEN SILAVE - Poul Anderson. Avon Soak Division, The Hearst Corporation,
9;20215?1?.!: Avernie, liew York 19, New York, § T7-388, 7-192 PP.s 74,000 words,
1 « 354,

Anderson uses some of the resoarch presented in “Who idare the Aostir?", |
in Volume 2, 4] of Aprg. Box $2, Ratontown, New Jarsey (20¢/copy) in providing
background for this Clmerian Odyasqy. Readers of P, Van Wyck ‘@son's histor-
ical novels may recagnipe the plot and the players thereaf tut be baffled by
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the playera thereof. Inatead of having his hero gallivanting around ur-toached
ty the civilirzation which confronts him, Anderscn's Bodan (a sort of pun as it
turns out) has soul-ssarching nomanta worthy of the sagas. After Sodan bocomes
involved in a love triangle Anderson chooses the niddle way out and resolves the
e85 1n a satisfactory manner. The pattern {2 familiar to Conan addicts tut
Eodan 1s more grown-up and has less traffic with sorcery to maxe any sort of
substitute. This work doos not cempare with Bengtsaon's The lons Shipy but con-
sidering the shorter langth Anderson has dcae woll,

K£W MAPS OF HELL - Kingsley Amis, Harcourt, Brace & Co., New York, 9-16! pp,
1960. §3.95

Anie has here the beat survey (and in same ways the most unsatisfactory) of
tha field by a cc-parative outaider aince Sasil Davenport‘s. This ia renderod
lesa murprising by his confesslon that he has been reading af sinca he was
twalve, back in the middle thirties. Ansis has kept more-or-leas up-to-date
with the good and the bad. Thus he ia able to discuss the third ®*Monster-lsaue*
of ep-Se along with Bric Frank Russell, Poul Anderszen and other
lights of af, The aaln aource of Lrritation in the book is the over-amphasin on
emud and subsequent cmlssion of the better sf. Crud ia crid, everyone knows 1t
la there and vhy waste entire pages diacusaing it.

Another failing 1a hin leaning tovard the Galaxy type of atory in which soac
portions may be good tul the entire atery 1s less than the sum of its parts. How-
evor he does point out some flaws in what he discusaes.

Ihe antire book is written with skill and wvit, somewhal skin to Damon Knight
but with a less caustic typowritar.

Noat readeran of JF should probably enjoy tha book daspite the high price tag.

EIGHT XEYS 70 ED®) - Mark Clifton, Doubleday & Co.. Garden City, lew York, 13-187
PP.s * | pp.. 64,000 worda, 1960, $2.95

Aa Clifton's lattor in the last iasue mentioned he ia trying to re-introduco
thinking into af. In order to do this the prosent work was wvritten. It ia cast
in the form of the novol but in actuality 15 aleng the lines of an essay. ane
enquiring into the nature of thinga. Clifton sets up bogoymen for the “haro" to
rationalige. ihan he has finished with one he must go on to the naxt. and in
time the “haro” realizos that there is a fundarental ratiocination underlying all
the phanosona, tie "eighth® key to tha planct Eden. With the oponing chapters
Jumping arcund from character to character in order to prusont the problem and
thn shallow characterization of anyone ir tho story we realigea that that the
actual protagonist is not Calvin Gray, Junior Bxtrapolator, tut rather man'sa
ideas of the physical universe. 7The reader can go along for tho ride, but thero's
nore fun in spsculating about the naturc of the enigma CAifton sets up.

A great vriter of literaturc alght have tackled this in a different manner.
There would bo the charactera to pa~tray. the action to alowly reveal itself,
and then the naturv of the problem to bo solved would gracually coslesce. Wo
would be revarded by many thinga, real people, the environment in which they
live, etc. The basic problem would be surrounded bty many sntanglements. Clif-
ton has stripped all thle avay and presented an idea with the barost nod towards
story talling. So Af you're looking for great Literature go elss wvhere, thip ie
an actual gpeciman of the novel of ideas., But in doing this the reader is loft
cutside, an intellectual obaerver rather than being inside the protagonist feel-
ing the full range of his emotional and logical makeup. Clifton 1a telling us
these thingo, not letting us feel them. While I'm not docrying EXIE 1 would
like to gee tha same situation dealt with Yy andther writer from the so-called
1itorary world. But for some reason they don't deal with such subjects and we
have to find this sort of thing in af. (And if anyone inows of an axception I'd
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ba glad v read 1t.)

THE PURCHASE OF THE NORTH POLE - Jules Verne. Ace 3ooka, Inc., 2) dest L7th Stroeet,
New York 36, Now York, $-159 pp., 44,000 worda, ¢ D-&34, 354, 1960

This i3 o sort of sequol to t 4 in
that it involves the Baltinmecre Jun Club and same the charactora from tho pravioua
two atories. 1Its last appearance in the U.S. wam as » serial in A8A3lng Stoples.
Sop-Oct 20. The negloct 13 rather casily explained allar roading the otory.
Characterization 1s used to satirito certaln assumsd charactaristics of varioug
nationalities. not to revesl individual personalities. The plottiry 1s perfunc-
torily done compared to some Verna®a other novels and the plot stopa uhile we are
lacturcd on various ceographic facts in Verne's usual mamcr. Yot in apite of
all this the story retains ona's interest and is worth reading 4f you ore at all
intorested in early sf,

AGENT OF VEGA - Jamos H. Schaitr, Tho Gnoze Press, Ine., P.0. 3Sax 161, Hicksville,
Now York. 5-191 pp., 74,000 words. 1960, §1.20 to $3.00

re 13n't a novel an guch tut rather a collection of fou~ stories,
“Agent of Vega™ ASF Jul 49, "The Illusionista™, formorly "Spaca Fear”™, ASF Mar SV,
"The Truth about Cushgar®, A5F Nov SO and “The Jacond light of Su=mar®, Oal axy
Dac 50. They haven't bean greatly tsmpered with and each story ati)l standa
on its ovn two feet. Schmita 1an't greatly concernnd with characterisation al-
though be nakes same gastures in that directicn. notably in "The Second Kight of
Summer®, Inatead he 1s roro concerned with showdrng us the adainistration of
Juatice in the Vegan Confedoracy. Schmitz anticipated Banter!s Ihe Domoljighad
ull in using telepathy for erime detection although they're hardly the sane
typo of story. Bootar was baing flashily brilliant, Schaits 1a more traditional.
But in "The Socond Night of Swmmor® Schmitz is a more buman mood. But 311 the
stories are still worth rervading.

THE \ H GCGIRS - ed. by Hana Stefan Santesson, Prentice-Hall,
Englewood C11ffe, New Jersey, 1-270 + vili-xv pp., 1960, $3.95

Since no cno else would reprint most of these stories Santezson has taken
it upon hinself to Join ASF. {plaxy. FaSP. St - X and If
in compiling an anthology of stories from his nagazino. The contonts rango
from almost graat to mediocre and deaonatrate just vhat made B! a second-rate
gine, that 12 Santesson's willingness to print stories and “articles™ which had
1ittle appeal to the zajority of hia readers even thouph they may moan something
to a =mall minority. Probably the moat axtreme exaxple present ia the Rloch
story vhich has 1ittle seardng axcept to poasibly 500 people.

First off in Asimov‘s "First law", Oct 56 which illustrates anothar failing.
that of printing anecdotes instead of stories. Now an occasional anscdote is
fina but a whole magacine filled with little e'se month after month becone s
Vearisome,

William Tenn's “She Only Goos Out at Night®, Oct 56 {a a fairly cecent
atory and a rather unusual vampire tale.

Arthur C. Clarke's "The Pacifiat®, Oct S6. Taley Fyon tho White Hart is |
anathor ghort-short anecdote which most of you have probahly already read.

Avren Davidaon's "The Bounty Huntora®, Mar 58 is another short-short which
ia bottar than moat in thia collection.

Dorothy Salistury Davia's “The Muted Horn* May 57, 13 a dacent fantasy story |
vhich deserves reprinting.

Robert Bloch's A Way of Lifo" 1a no doubt pugzling to most of the readers
with its punchlines and inner—circle jokes only to ba appreciated by fanzine
roadsrs (and I don't refer to §F). Fans have applauded Hans for printing thias
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but Bloch’s atory would bo botter off in a faneine where 1t would be api-reciated
and wouldn't loso readers.

Harlan Ellison's "In Lonely Landa", Jan 5 is another exanple of Flligon‘s
oxperinenting with new waya of presentin3 hias talents. It ia modaled aftor some
of the pseudo-literary talns but comes off betler than those usually do becsuse
of £14son's sincority.

A. Bartram Chandler's “Fall of Knight* Jun S8, ia one of the langest puns
on record.

Hyrle donedict's *Sit Ry the Firo", Yay 58 1sa in the tradition of 2anna Hen-
derson’s stories of The People and 1s worth reading in its own right.

L. Spraguo de Camp's "A Thing of Custom® Jan 57 ias extramely cosmpetont tut
lacking in interest, And it aocoms that the reason that it is so boring is that
de Camp has done the ssme story before and the present example in merely anather
variation of tha basic theme behind "Propcsal™, cta. without the sparkle wvhich
nade those stories atandout.

Judith Marril®s "Bdle From Space”, lov 56 shows the humanieation of an
alien ard is a fine story right up to the ond wherv the entire mood ia spailnd
by the mechaniastic ending.

Larry K, Harria® "Xex", Jan 57 i3 another aneadote which might well have boon
oxd tted.

David C. Xnight's “The Anaring Mro. Mims™, Aug 58 for a change is a story
although not too good. The aituation i3 botter doveloped than the characters
and both are rather avdarardly handled.

Henry 3lesar's *Fy Pather, the Cat”, Dec 57 La out ard out fantasy and one
of the bast atorics that Slosar has written vhich 1an't saying much.

Willlam C, Qault's *Title Fight®, Doe 56 1a a rather ridiculous story of
robota engaging in pugilistics with huzana., The basic assumption of robots wesk
enough for the fight $s too much to swallow.

S Yoskowit:' "Tho Golden Pyraaid”, Hov 56 ia a gag atory whose ending
will come as no surprise to anyone who has read Woinbaum's "A Xartian Odyssey”.
If Yoskowitz can go around finding derivations fram overyone else's works in
those of varioua authors then surely we're entitled to say that Wolrbaun 13 tke
inspirer of thia atory.

“Felix Boyd's™ "The Robot Who Wanted to Know", Mar 58 is a fair tale of &
robat who mpequeraded as a human in order to furthor pursue hia rescarchea inte
hunan enotiona, particularly lova.

Robort Silverberg’s “Road to Nightfa1l", Jul ‘8 1a probghly the gzast power-
ful story in the book and the most relentless in following through all the im-
plicationa of the bamic premine. o are pregented vith a New York turned ean-
nibal after gn atomioc war cuts off most of the food supplies.

Harry Harrison's "The Velvet Glove®, Nov 56 1 a campotant atory in the
bost tradition of af but lacking that smooth handling and careful writing which
nake a atory groat.

The only trouble with this book is that 4t ia a reprosentative cross-section
of B, and having to rvad it makes ona want to aveid the aagazinc itsolf. and
probably tha only reason the magacine survived as leng as it did was the short-
Noss of the stories in it. This allowed morv storsies per ipsue and with a va-
rioty of stories which appealed to mwll groups (such as Hloch’s to fandos)
“articles" on crackpot subjocts which appealed to amicar muits, etc. the readar
ship could ba kept fairly large. But even these readars must have gotten tirod
of wading through the crud for an occasional docent atory.

OUT OF B0UNDS - Judith Merril, Pyraald 3ooka, 444 Hadlson Avenue, New York 22,
tlow York, 7-150pp. J5¢. 1360,

This is a collection of seven atories plus an introductian by Theodore
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Sturgean.

“That Only a Xothar™, ASF Jun 48 is Marril's first published af story and
reveals two unfortunate tandencies about her writing, The first one vhich ian't
alvays present s the hahit of writing “trick® endings which are telegraphed by
either the title, the atory, or both., 1In “Survival Ship™ the so-called trick
ending 1s the one which I expected, the only logical solution to the aituation,
To try and palas this off as a trick ending 1a rather irritating. And to find
two more stories of this type in the present collection ia annoying. The
second fault 1a one of lack of skill., Merril ian't Conrad, Dostoyevaky, Telatoy,
eto, Instead of getting us inside the character and seaing the world cutaide
from that charactar's viewpoint wo're told that the charactar has such and such
reattinna, emotions, etc. Mt gtill Merrild with such itams which
partially makea up for the deficiencies. At loast one would rather read one of
Merril's stories than most issues of Galaxy. “That Only a Mother® was first read
about ten years ago and in the interval the only resaining memories were of an
atomic war, sutations and ssparated parents with a child. In eontrast Conrad's
“The Secret Sharer®, which vas read about the same time, stil) bringa back mamories
of the plot, even more vivid though, is the turmnil in the =imd of the man who
concealed the fugitive. Merril's atory upon rervading shows what made it forget-
tabla, the lack of interior vimion.

“Peeping Tom", 3eartling. Spr S4 contains both faults delineated above.
This concerna a GI who acquires asp talents in the Near Zast and then retums to
the Statas to set tho neighborhood tugsing with the change in his,

“The Lady Was a Tramp“. Venture. Mar $7 (as by "Rose Sharon®) was apparent-
1y writtan sspecially for _V_!L{;_m' since it usas doubletalk to sppeal to the
prurient instincts. While no doubt such an approach can be succesaful this par-
ticular story ia weakened by the attampt.

"Whoever You Are®. §tartline Dac 52 did manage %o avoid one rathar obvious
trick ending for vhich a slight buildup was begun. [Lut it ia an attampt at
atudying the resctions of mman beings when confronted with aliens undap care-
fully controlled conditions. The implication is made that huzanity e unable to
accept any sort of love tut that of self. Personally I'd like to aee Merril
writa another story around this centrul theme and instead of dealing wvith ‘webs
of force around the Solar System’ restrict the scens of actiocn o as to concen-
trate on the intar-persansl relationshipa.

“Connaotinn Completed®, Universe Xav 54 im ore of the two most matiafying
stories in the book, It accamplishes vhat it sets out to do with a ainimum of
fusa and bother. There 1s no reliamce on trick endings or poor characterization
to carry the gtory. We go through the avelution of the protagonist'a acceptance
of a fellow telepath, we're not told that it happenad, we're shown how it
oceurred.

For ®Dead Centar" sea page 42.

“Death Cannot Wither", FASF Feb 59 wvas written in collaboration with Algia
Budrys. According to Merril the atory was whipped into shape by Budrys, Af ao
then we must give thanka to him for providing the other aatisfying atory in the
bogk. The tale concerns a woman who is hsunted by her husbend vho can't proparly
die until she relesses him. Since it's a flaw in her character vhich s holding
his the attention to character providea the meat of tha story vhile Budrys soems |
to have converted it fram a Jellyfish to a vertebrate.

Morril neams to be impraving which is only natural. She is one suthor who

is conscientious about har work and thus endaavours to better the story. She

doen not geaa to be particularly at ease handling mechanistic framevorks for

storiea such as in *Whoever You Are® but does better wvhen the setting 1s rudi- §
pontary and the attantion can be cancentrated on the central characters, A

change in viewpoint fram cutaide of a character and telling whiat that person
experientes to the inside and lotting us see fust vhat the person's attention

ia forussed on and how it operates wuld vastly improve the story. Of course

—

$0 BOOES

thia demands more time and skill, the skill is there, and devaloping, the time
seoms to be lacking. And wvith the state of the market today who's going to
spend tha timae!?

THR ALIDNS - Murray Lednster, Berkley Madallian Books, The Barkley Publishing’
Corporation, 145 West S7th Strest, Bew York 19, New York, #0410, S=143 pp, 1960,
35¢.

Theas stories are all highly competant Leinatsr stories. And that's probe
ahly ona of Lainster’s Mhiggest cbatacles ta further recognition. BHe's been around
now for over four decades tuming out competant atories (with a few lesser
staries Wrown in) most of which are writtan in the sgme stralghtforvard atyle
and utiliaing a quita vivid imagination to create situations which just might
bsooms the limdrus world of tamorrow. Apparently to Leinster the future ia
feailiar and he manages to communicate thia to his readers. Instead of being
foraed ta go along with the muther in a flight of the imagination Leinster will
take you along 1f you're willing to view the scenery wvith him. Assuming that the
world of tomarrow follows the pattermnms laid down ty Leinater and that the Post s
still around his stories would no doubt sell as cantemporary stories (mich as his
present gtories sell there now).

Tho contants are “The Aliema®", ACF, Aug %9; "Anthropologioal Kote", Eg
pr 57; “The Skit-Tree Planet™, Thrilling Wonder. Apr 47; ®Thing From the Sky®,
original,

TWISTS IN TIMR - Murray Leinstar. Avon Book Division, The Hearst Corporation,
959 Righth Avarme, Now York 19, New York, # T-389, 1960, 3$4.

The remarks above also apply to thia collection comprising “"Rogue Star®
(original). "Dear Charles® (undar the pesudonym of "William Fitagerald®)
Fantgptia Storv May 5); “Dead City®. Ihrilling Wander. Sum 46,
3 Jul S). Ihe Vitimate Invader which wall deserves all
the printings it has seen. Leinater has managed to pack an urgency and fear of
the urknown into this ntary that is lacking from some of hip other stories. "Sam,
This 18 You®. Oalaxy May 5SS 1a slightly less convinoing bacmise the violation of
the theory of causality is in Lmmediats husan terms. “The bther low". Oglaxy Mar
$1; "The Fourth-Dimansional Demongtrator®, M&uﬂd‘?- Deo JS5. e
1a salapstick comedy which was rathsr umipual find in ef magarinas of the mid-
thirties. “The End®, Tjr r. Dec 46 might have served Hlish as a
springboard for his Irimmph of Time (although the probable sources lie in spacu-
lationa, solantific or otherwise, cutaide of af). And in spite of las Flood
there 1s oo title story, that's the collaction he's copyrighting., les. But you're
right about tha alscount.

Wo would 1like to take this opportunity to thank the following people for
cantriluting towards improving the headings:

RARl. XEMP TED WHITE SHKLAY VICX
and ta
808 TUCKER
for services above and bayond the call of duty.
/8] e staff and roaders of NP
- st



Project Art Show needs your belp for a guccessful exhibitien of intarnational
fan art at the Pitteon — and future cooventioas.

For information write tgo
RAJo
9804 White Xnoll Drive
los Angeles 12,
Califormia.

PITT'S IT IN ‘601

Bver baen to a science flotion convention?
Yool

Pina ... then there'!s no need to tall you to coma., You'll ba
thare) All we have to do 1a tell you the time and place: e
RIALY SCIENCE PICTION COXVEXTION (®PITTCOK®™) at the Paenn-Sheraton
Hotel, Pittshurgh, Pa, over the Labar Day weekend, September 3, 4
and 8, 1960,

But if you haven't, you've the thrill of a 1ifetime comingl

Coma to the Pittoon. See. mast and talk to the fans, artiasta,
authora and editors you've alwayn wanted to inow, 81t in on the
panels and talks about many sapecta of solence fiotion., And don't
miss those traditional eventa, without whioh no science flotion
convention would be complatal Dress up as your favorite sclence
fiction or fantasy character for the Orand Masqusrads Ball -- or
juat thrill at the fantastia costumesd cthers wear. Hear and ase
Toastzaster lsasc Asioov, the Quesat of Honor, and other notables
at the Banquet, where the beat magazine, bast povel, baat short
atory or navelette, beat SP artiat, and deast fanzina of 10890 - aa
seleoted by JcaE votes - will ba honored. Help to assleat the 1961
Convention alfea. Join your fellow enthuaisats at the friendly,
informal partiss held all over the place after tha ragular pro-
grem is ovar. And put a few dollara sside for the fabuloua SP
auotions, whers you can get original cover paintings, drawinga,
manuscripts, and other fine collectora' itema for ridiculously
low pricea. Dealera and fans will als¢ have booka and megaainaes
for asle, from whigh you can 111 thoae gaps in your collection
for vary moderate sums,

The Pittcon Committoe haa alreedy made plens for a truly won-
derful program, Tho Gueet of Honor will te JAMES MHLISH, winner of
the 1959 "Hugo® eward far hia novel, A CASE OP CONSCIZNCE. More
detalls of tha program will appear {n the Progresa Heporta,

Generoua and welcome support has already cams from fana, pro-
fesaionala, and even csasual readers. We want your suggestions.
e want your support, Svon more important, we mant your §2,00
registration fee, for whioh you get regulsr Progress Reporta, tha
souvenir Program Hooklet, and many other benefits. Thia fee ia
the Convention's main source of income. It pays for the printing,
poatage. awarda and other expenses of ruming a good convention.
If you haven't Jjoined yet, plesse send in your two dollars - KOW.
If you have joined, keep us informed of any changes in your ad-
dreaa, That way, you won't mias any of the Progress Reports.

Relp us maim this the beat of all posaidle conventions.
Join tha Pitteon — todayl

YOUN COKVENTION COMMITTEER



HERR IT IS IN A NUTSHPLL . . .
Event: THE PITTCON

Place: PENN-SHERATON ROTZL, Willism Penn Placa, Pittadburgh, Pa,
Tipe: LAFOR DAY WEEKEND, Septomber 3-4-5, 1980
Rogistretion Fee: £2.00 (81.00 for overseasa membara)

Chacka Payable to)

P, Schuyler MNiller, Trassurer
or
18th WOKLD SCIENCE FICTIOR CONVERTIGN COMMITTER

L'all AdAress: PITTCON
¢/o Dirce 3. Archer
1453 Barnsdale Otreet
Pittedurgh 17, Pa.

PITTCON OPFICERS:

Chair=an: Diree 3. Archrp Scoretery: Bob Hyde

vice-Clisirman: HKay Smith Treasurer:s P, Schuyler Miller

Publicity and Public Relatioi.s: ol Jood

Consultants: Howard DeVore and Earl Kemp

AD [V.TES FOR PRCIRESS REPOi:TS AND PRODRAN BOCKLET

SPACE PAN RATR PitO RATE AD COPY S12E
wi ol;

Pull page $8.00 $12.00 X “m‘
Ralf-page 8.0 8.00 68" x =

1/3 page 4.00 6.00 ;" x 3;"

1/68 page 2,00 —eea 8" = 34"

1/16 pege 1.00 R 520 X "

NOTE: Copy not provided in given aiges ia $1.00 extra.
COPY DTACLINE for PIMST PROURESS REPORT: Deoenber 10, 1089
PUBLICAT ION DATR for PIRST PROONESS PEPORT: Mid-January, 1960

Nail all copy toi PITTCON

o/o Dirce 8. Aracher

1483 Barmndale Streaet |
Pittaburgh 17, Pa.

Chocla Paysble Tos P. Sehuyler Hiller, Tressurer

or
18th WORID SCIYRNCE PICTION CONVENTION COMMITTER
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Well, thip 1ah ia being finished an 9 Jun after being started 2 Mar which
sort of shoots that qumiy theory to bita. And being slightly cautious thias
publication will hereaftar be laballed “"irregular® which is merely facing "1.:
facts. However, 1f anyone wishas to camplain about the schedule reat sasur
wa'll be back as soon as possihle.

Response froo last lﬁuc‘. query as to artiata desired han brought eams re-
sulta and you're seeing a bit of thes in this iah. And. to quernch some rusors
that were making the rounds concerming n:ill;n;..:c:h. covara thds time the covar
vill probably be Barr. But, Dollens A

fnm-bp. ):;-r has asked that we abstract book reviews from the prosines
and present them to the readership. This acunds like a fine idea, what do you
think?

Response to the idsa of having author's mutodtiographies has bsen slightly in
the affirmative o0 nart iah pight see resulta along this linma, )

Another item wvhioh ie alated to appear ia a contimuation of Jam Moskowit:e's
P! %o[&l}_ﬁ‘»ﬂl‘l by Harry Wamar, Jr. Barry plana an fUlling in a few datails

rom the thirties that Sam overlooked and then going forward to the Detaentian.
Materiasl soon to appear includas articles and long book revisva by Raynar Rsnham,
Frita leiber, John Boardman, Bob Tucker, Bob leman, Richard EZney. Philip Jose
Farmer, James Hliah, Prank Belknsp Long. ete. And in addition our regular fea-
tures, "The Cold Rys® and “On the SP Screen® by Wilcox and Desckinger.

And we must give cur tharka for the support shown to MF., your lettars, trade
zines and monay (=nd nat necessarily in that order) are the foundationa for our
contimance. And, pleass, feel free to write in and voice your ideas. Don't be
put off Ly the thought that someona else will pruobably do so, send in your letter,
yourealf. Me walcaome soggestions as to subjecta for articlea, other features
desired, eta.

J. Besp Stark 113 Ardsore Road Berkeley 7, California

WORLD HISTORICAL ATLAS

Can you read a littla German?! Bare ia a real bargain. This atlas wes se-
lsoted Yy a librarian as superior aftar cxaxinatian of U.S., British, Prench,
and I1talian atlasea., Very good calor reprodiction in the large 9§ bty 1) inch
format,

Yolume 1 published in 195) covers the Old Stons Age to 600 A.D. S0 pages
of maps including two excellent overlgys and 14 pages of indax. Accampanying
Volume 1 12 a 12) page discussian book with the sams format. Rach map ia din-
cussed in considersble detail.

Voluze 2 has not been published nor have the discussions for Volume ).
These are aupposed to be ismied this ywar.

Volume ] 4a in the seme format and covers the pericd fros the 16th Century
to 1950 and has 96 pages of mgps and J1 pages of index with tha sgma excellent
reproduction found in Volume 1.

Volume 1 gells for $3.50, the discussions for $2.50. Volume ] of the mapa
1s $5.50. A1l three for $10.00.

EI TORI AL 55
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